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Outside  cover  of  the  “Pocket  Edition”  actual  size. 
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Title  page  of  the  “Pocket  Edition”  actual  size. 


1864  “Pocket  Edition” 

(This  first  edition  of  the  smaller  size  Heath  Counterfeit  Detector,  as  contrasted  with  the 
larger  format  “Banking  & Counting  House  Edition”,  is  considered  by  knowledgeable  collec- 
tors to  be  the  finest  in  terms  of  physical  characteristics.  Reproduced  here  is  the  entire  text  plus 
nine  of  the  ten  plates.  The  tenth  plate,  which  actually  is  a counterfeit  of  the  note  that  is  the 
ninth  plate,  is  missing  from  the  volume  dissected  for  this  study.  There  is  no  imprint  on  the 
note  plate,  but  all  other  plates  have  the  American  Bank  Note  Co.  imprint  alone.  All  plates  are 
reproduced  as  close  to  actual  size  as  possible  except  for  the  note  which  is  reduced  as  custom- 
ary. The  plates,  on  heavy  card,  were  originally  bound  in  at  right  angles  to  the  printed  text.) 


The  Essay  Proof  Journal  No.  153 


5 


Entered,  according  to  Act  of  Congress,  in  the  year  1864,  by 
LABAN  HEATH, 

In  the  Clerk’s  Office  of  the  District  Court  of  Massachusetts 

INNES  AND  NILES, 

Stereotypers  and  Printers, 

37  CORNHILL 


Plate  6 (used  as  a frontispiece  in  the  book). 
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INTRODUCTION. 


The  object  of  this  work  is  to  furnish  the  public  in  a brief  and  comprehensive  form  with  the  means  of 
detecting  Counterfeit  Bank-Notes  at  sight,  — the  same  means  employed  by  Engravers,  Brokers,  Cashiers, 
and  other  experts.  Many  a man,  after  taking  half  a dozen  counterfeit  bills,  has  thrown  away  his  “Bank- 
Note  Reporter”  in  disgust,  feeling  that  there  is  no  certain  means  of  protection  against  this  kind  of  fraud. 
The  Reporters,  however,  are  not  at  fault.  They  do  all  they  profess  to  do;  namely,  give  the  standing  of  the 
Banks,  and  describe  known  Counterfeits.  The  same  is  true  of  the  “Safeguards”  and  “Detectors,” 
describing  all  genuine  bills.  The  difficulty  lies  in  the  fact  that  many  counterfeits  do  not  find  their  way  into 
the  Reporters  for  a long  time,  or  they  are  rushed  upon  the  community  in  various  places  at  once,  and  the 
damage  is  done  before  there  is  time  to  warn  the  people.  Many  counterfeits  also  are  such  exact  imitations 
of  the  genuine  that  no  description  can  enable  one  to  detect  them.  The  only  sure  protection,  then,  is  to 
possess  the  power  of  judging  the  genuineness  of  the  note  by  the  quality  of  the  work.  This  knowledge  has 
been  reduced  to  fixed  principles,  so  clear  and  simple  that  any  one  can  understand  and  apply  them.  Many 
ladies,  under  the  tuition  of  the  author,  have  become  experts  in  detecting  counterfeits;  and  all  who  have 
become  acquainted  with  the  author’s  mode  of  teaching  the  art  have  shown  the  deepest  interest  in  it,  and  a 
desire  to  know  still  more.  This  fact,  and  a desire  to  furnish  the  community  a protection  against  the  enor- 
mous amount  of  spurious  currency  now  afloat,  have  prompted  the  author  to  prepare  the  present  work. 
The  expense  of  the  work  has  been  very  great,  owing  to  the  high  cost  of  genuine  engravings  with  which  it  is 
so  profusely  illustrated.  It  may  also  be  remarked  that  the  author  has  enjoyed  peculiar  facilities  for  procur- 
ing such  engravings,  which  are  obtained  with  great  difficulty,  owing  to  the  misuse  which  might  be  made 
of  them  by  counterfeiters;  and  he  is  thus  able  to  apply  the  principles  here  taught  to  the  United  States  and 
National  Bank-Note  currency,  with  full  illustrations  of  the  same. 

The  general  principle  upon  which  the  detection  of  counterfeits  is  based  is  that  all  parts  of  genuine 
notes  are  engraved  by  machinery, — with  some  exceptions  hereafter  named,  — while  all  parts  of 
counterfeit  notes  are  engraved  by  hand,  with  exceptions  hereafter  given. 

The  machines  employed  in  engraving  are  very  elaborate  and  expensive,  thus  placing  them  beyond  the 
reach  of  counterfeiters,  who,  even  if  they  had  the  capital,  would  hardly  risk  investing  $75,000  to  $150,000 
in  an  illegitimate  business  which  might  be  taken  from  them  at  any  moment  by  the  officers  of  the  law.  The 
size  and  weight  of  such  apparatus  would  also  prevent  concealment. 

The  work  executed  by  the  regular  Bank-Note  Companies  is  of  great  beauty  and  perfection,  and  in  all 
its  parts  mathematically  and  geometrically  exact.  Engraving  executed  by  hand,  or  even  with  the  aid  of 
some  simple  machinery,  can  never  approach  the  beauty  and  exactness  of  genuine  work.  The  success  of 
counterfeiters  in  circulating  their  spurious  issues  is  not  at  all  due  to  any  excellence  of  work  that  would 
deceive  a practised  eye,  but  to  the  general  ignorance  of  the  public  as  to  what  constitutes  good  and  poor 
engraving;  so  general  is  this  ignorance,  that  it  is  rare  to  meet  a man  who  knows  the  object  or  character  of 
the  beautiful  devices  found  upon  every  bank-note,  and  which  are  its  only  safeguard  against 
counterfeiting.  In  judging  of  the  genuineness  of  a note,  some  look  carefully  for  pin-holes,  others  for  signs 
of  wear,  and  others  still  examine  the  paper, — all  of  which  are  easily  imitated  by  counterfeiters. 

In  the  engravings  of  this  work  will  be  found  a standard  of  excellence,  with  which  all  genuine  work 
will  favorably  compare;  while  counterfeits  will  fail  to  stand  the  test.  A careful  comparison  will  reveal 
their  defects,  — defects  which  will  never  be  found  in  genuine  work.  Some  works  of  similar  character  to 
this  have  attempted  to  give  specimens  of  counterfeit  engraving  by  means  of  wood-cuts.  This,  however,  is 
impossible,  as  there  is  no  standard  for  counterfeits,  varying  as  they  do  from  poor  to  excellent. 

They  are  also  produced  by  such  various  methods  — photographic,  lithographic,  anactatic,  and 
engravings  upon  wood,  copper,  steel,  and  pewter,  all  differing  from  each  other,  but  all  equally  poor  when 
compared  with  the  genuine  — that  it  is  not  possible  to  give  counterfeit  illustrations  with  any  degree  of  suc- 
cess, or  that  will  not  sooner  mislead  than  assist.  It  is  also  better  to  accustom  the  eye  to  good  engraving  and 
then  the  poor  will  not  impose  upon  it.  The  author  therefore  has  deemed  it  better  to  furnish  one  clear  and 
unmistakable  standard  with  which  all  bank-notes  may  be  compared. 
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The  various  kinds  of  work  will  be  fully  described  in  the  following  sections.  They  consist  of — 

Sec.  1.  Geometrical  Lathe  Work,  \ 

“ 2.  Ruling  Engine  Work,  I Cannot  be 

“ 3.  Medallion  Ruling  Engine  Work,  ( successfully 

“ 4.  Red  Letters  and  Figures,  / imitated. 

“ 5.  Vignettes, 

“ 6.  Solid  Print, 

7.  l\\e  Pexk'msVXsiie,  cannot  be  successfully  imitated. 

Then  will  be  added  — 

Sec.  8.  Minor  Rules, 

“ 9.  Altered  Bank-Notes, 

“ 10.  General  Directions, 

“ 11.  Remarks. 


COUNTERFEIT  DETECTOR. 

SECTION  FIRST. 


GEOMETRICAL  LATHE  WORK. 
[Cannot  be  Successfully  Imitated.] 


All  the  figures  on  bank-notes,  of  circles,  ovals,  squares,  etc.,  and  upon  which  the  denomination  is 
usually  placed  (See  Plate  1),  are  composed  entirely  of  a network  of  fine  lines,  crossing  each  other  at  such 
angles  and  distances  as  to  produce  the  desired  effect.  This  fine  line  is  the  characteristic  of  this  description 
of  engraving,  and  in  genuine  work  can  be  traced  by  means  of  a lens  throughout  the  figure,  never  breaking 
or  losing  itself  in  another  line,  or  pursuing  any  irregularity  whatever.  This  line  is  usually  \/hite,  on  a black 
or  green  ground,  or  sometimes  red;  but  may  be  a black,  green,  or  red  line  on  white.  This  line  is  produced 
by  the  Geometrical  Lathe,  a wonderful  and  beautiful  engine,  invented  by  Mr.  Asa  Spencer,  of  Connec- 
ticut, and  first  introduced  into  general  use  in  1818-19.  The  patterns  produced  by  the  Geometrical  Lathe 
are  of  every  conceivable  variety  of  form  and  figure;  but  this  fine  line  is  the  characteristic  of  them  all.  The 
lathe  does  not  engrave  its  patterns  directly  upon  the  bank-note  plate,  but  upon  pieces  of  soft  steel  one- 
eighth  of  an  inch  thick.  The  piece  is  then  hardened  by  a peculiar  process,  and  then  a cylinder  of  soft  steel 
is  rolled  over  it  by  means  of  a powerful  machine  called  the  Transfer  Press,  and  the  engraving  is  trans- 
ferred to  the  cylinder.  This  cylinder  is  then  hardened,  and  is  capable  of  transferring  the  same  design  to  the 
bank-note  plate,  by  means  of  the  Transfer  Press.  In  counterfeit  engraving,  on  the  contrary,  the  design  is 
engraved  directly  upon  the  plate;  and  will  fail  in  two  ways.  First,  it  will  be  impossible  to  produce  the 
perfect  line  of  the  genuine,  and  the  effect  to  the  naked  eye  will  be  a more  or  less  dull  and  sunken  ap- 
pearance, and  sometimes  a “scratchy”  look.  The  figure  will  also  be  darker  or  lighter  in  spots,  because  the 
lines  will  be  sometimes  heavier  and  sometimes  lighter.  The  lens  will  also  show  the  lines  to  be  imperfect; 
sometimes  broken,  irregular  in  size,  and  irregular  in  their  course;  and,  second,  it  will  be  impossible  to 
produce  two  dies  exactly  alike.  In  the  genuine  plate,  when  two  dies  occur  alike,  both  are  “transferred” 
from  the  same  cylinder  and  must  be  alike;  but  in  the  counterfeit,  each  being  separately  engraved  and  by 
hand,  it  is  impossible  to  produce  two  exactly  alike.  An  examination  of  Plates  1 and  3,  showing  the  more 
frequent  forms  of  Geometrical  Lathe  dies,  will  show  the  beautiful,  clear,  raised  impression  produced  by 
the  correct  lines  of  the  genuine  engraving.  Sometimes  the  whole  face  of  a note,  except  the  vignettes  and 
dies,  will  be  tinted  a pale  red  or  other  color.  This  tint  is  composed  of  fine  curved  or  looped  lines,  running 
across  the  whole  face  of  the  bill,  and  is  done  by  the  Geometrical  Lathe.  In  the  genuine  it  will  be  perfect  in 
the  lines  and  in  the  shades,  like  all  lathe  work,  as  described  above;  and  the  counterfeits  will  have  the  same 
imperfections,  in  the  lines  and  in  the  shades,  before  described.  In  Plate  1 will  be  found  five  Geometrical 
Lathe  dies,  and  one  also  in  Plate  3,  — in  the  middle  of  the  upper  row. 
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SECTION  SECOND. 


RULING  ENGINE  WORK. 
[Cannot  be  Successfully  Imitated.] 


The  fine  line  is  also  the  characteristic  of  this  kind  of  work;  but  the  lines,  instead  of  forming  circles, 
are  parallel.  This  work  is  always  used  for  the  shading  of  letters  (see  Plate  2),  and  forms  a perfectly  even 
pale  gray  shade.  The  lines  are  usually  very  fine  in  genuine  work,  so  that  the  shading  appears  light.  It  may, 
however,  be  dark  and  yet  be  genuine. 

The  engraving  is  produced  and  transferred  in  the  same  way  as  the  Geometrical  Lathe  work,  and  the 
shade  will  always  be  uniform,  — no  part  darker  than  another,  — the  lines  will  all  be  perfect,  and  the  spaces 
between  them  exact.  They  may  be  horizontal,  i.e.,  directly  across  the  plate,  or  diagonal,  running 
crosswise  the  plate.  In  the  counterfeit,  this  work,  like  all  other,  is  engraved  upon  the  plate  by  hand,  aided 
sometimes,  perhaps,  by  some  simple  and  imperfect  machinery. 

Consisting  of  the  fine  line,  like  the  Geometrical  Lathe  work,  it  will  fail  in  the  same  particulars; 
namely,  will  be  more  or  less  dull  and  sunken,  looking  as  though  done  with  a lead-pencil,  and  may  also 
have  the  “scratchy”  appearance;  and,  second,  it  will  be  impossible  \o  produce  two  letters  with  exactly  the 
same  shade.  The  first  letters  of  the  name  will  be  lighter  or  darker  than  the  middle  or  last  ones.  The  lens 
will  show  the  lines  to  be  more  or  less  coarse  and  uneven,  frequently  breaking,  and  sometimes  ending  too 
soon. 

The  lines  are  also  liable  to  be  crooked,  — not  perfectly  parallel.  Fine  specimens  of  Ruling  Engine 
work  will  be  found  in  Plate  2.  It  is  generally  used,  as  there,  for  the  shading  of  names  of  Banks,  and  also 
for  the  names  of  Town,  State,  etc.  It  is  also  used  for  the  large  letters  across  the  face  of  some  notes,  in- 
dicating the  denomination  of  the  bill,  as  seen  in  Plate  5. 


SECTION  THIRD. 

MEDALLION  RULING  ENGINE  WORK. 
[Cannot  be  Successfully  Imitated.] 


The  beautiful  medallion  heads,  the  raised  shields,  upon  which  the  denomination  of  the  note  is 
sometimes  placed  (see  Plate  3),  and  the  raised  work  sometimes  seen  in  the  large  letters  V.,  5,  3,  etc.,  run- 
ning across  the  face  of  the  bill,  are  produced  by  this  engine.  The  fine  line  is  still  the  characteristic  of  this 
work,  as  of  the  two  already  described.  The  difference  is  that  in  the  first  the  lines  formed  circles  (eccentric, 
concentric,  and  geometric);  in  the  second  the  lines  were  parallel',  in  this  they  are  waved.  A careful  ex- 
amination of  the  plate  will  show  that  in  the  dark  places  the  lines  approach  nearer  to  each  other ; in  the 
light  places  they  separate  more.  This  engine  engraves  from  a pattern.  A medal,  or  coin,  or  other  prepared 
pattern,  is  placed  in  the  machine  as  a “guide,”  and  every  undulation  of  this  “guide”  is  copied  by  the 
machine  with  unerring  exactness.  The  lines  extend  entirely  through  the  figure,  approaching  and  departing 
from  each  other,  but  never  breaking.  The  engraving  is  then  “transferred,”  as  described  in  Section  First. 
The  effect  of  this  is  a beautiful  raised  appearance,  with  an  almost  metallic  lustre  and  brilliancy,  as  may  be 
seen  in  the  plate.  In  counterfeits,  this  work,  like  all  other,  is  engraved  upon  the  plate  by  hand,  or  possibly 
with  the  aid  of  some  imperfect  machinery.  The  result  will  be,  that  the  lines  will  be  found  by  a close  ex- 
amination to  break  off  in  the  pattern,  and  sometimes  to  be  forked,  and  also  irregular  in  size,  — some 
coarser  and  some  finer,  — and  one  line  will  not  be  of  the  same  size  throughout.  The  effect  of  this  is  that 
the  engraving  will  have  a dull  and  sunken  appearance,  — more  like  a wood-cut.  The  pattern  also  wants  the 
ease  and  grace  of  the  genuine.  The  flat  expression  will  be  the  most  striking.  When  used  as  a counter  upon 
which  to  place  the  denomination,  and  there  are  two  dies  that  pretend  to  be  alike,  they  will  be  exactly  alike, 
both  being  transferred  from  the  same  cylinder;  while  in  counterfeits  they  will  not  be  exactly  alike,  being 
done  by  hand  at  different  times.  The  beautiful  work  of  the  Medallion  Ruling  Engine  can  be  seen  in  Plate  3. 
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SECTION  FOURTH. 


RED  LETTERS  AND  FIGURES. 
[Cannot  be  Successfully  Imitated.] 


Many  bank-notes  have  their  denominations  printed  across  the  face,  in  colored  letters,  and 
sometimes  figures.  The  color  used  is  generally  red,  green,  or  blue.  (See  Plates  4 and  8.)  The  fine  line  is  the 
characteristic  of  this  description,  as  in  the  preceding  rules.  It  forms  several  patterns,  — network,  like  fine 
lace,  diamond  in  small  squares,  and  several  fancy  patterns.  Plate  8 gives  an  illustration  of  this  kind  of 
work.  This  work,  on  good  bills,  is  printed  on  both  sides,  with  two  exceptions;  first,  when  the  letter  is  a 
block  letter,  i.e.,  has  shading  around  the  letter,  making  it  stand  out  in  relief  (see  Plate  4);  second,  when 
the  note  has  a check  back.  The  fancy  patterns  printed  on  both  sides,  as  seen  in  Plate  8,  are  engraved  bythe 
Geometrical  Lathe,  and  are  the  last  things  printed  on  the  note.  Sometimes  the  denomination  is  on  a red 
die,  and  is  not  intended  to  show  through.  It  should  be  remembered  that  red  does  not  give  so  clear  and 
raised  an  impression  as  black;  it  is  apt  to  be  a little  blurred,  even  in  genuine  work,  and  much  more  so  in 
counterfeits.  The  way  in  which  the  denomination  is  printed  on  both  sides  of  a genuine  note  is  this : In  the 
first  place,  the  die  is  covered  with  ink,  and  an  impression  is  taken  from  that  on  a piece  of  thick  paper;  the 
note  is  then  laid  on  that  paper  face  up  and  the  die  stamped  on  the  face;  so  that  the  back  of  the  note  takes 
the  impression  from  the  thick  paper,  and  both  sides  being  printed  from  the  same  die,  one  side  will  corres- 
pond with  the  other. 


1 Jl**«*»  To.  N Jk 


Plate  5. 


12 


The  Essay  Proof  Journal  No.  153 


Plate  7. 

SECTION  FIFTH. 

VIGNETTES. 
[Can  be  Imitated.] 


See  Plates  6 and  7. 

The  four  kinds  of  work  previously  described  are  always  and  invariably  machine  work  in  genuine 
bills,  and  therefore  cannot  be  imitated  successfully  by  the  means  in  the  hands  of  counterfeiters.  Vignettes 
may  be  classed  as  the  artistic  part  of  Bank-Note  Engraving,  as  the  greater  part  of  it  is  done  by  hand,  and 
in  all  genuine  work  by  first-class  artists.  Water  and  sky  are  sometimes  done  with  the  Ruling  Engine,  and 
when  they  are,  come  under  Section  Second,  and  cannot  be  successfully  imitated.  The  only  thing  required 
for  a first-class  Vignette  is  a first-class  artist ; but  as  such  artists  receive  high  rates  of  compensation,  and 
can  usually  find  plenty  of  employment  from  the  regular  companies,  counterfeiters  can  offer  little  tempta- 
tion to  induce  them  to  work  for  them,  and  there  is  also  little  temptation  for  artists  to  become 
counterfeiters.  It  is  therefore  rare  to  see  fine  Vignettes  on  counterfeit  notes.  That  good  work  is  sometimes 
found  upon  such  issues  is,  however,  not  to  be  denied ; and  some  works  of  a similar  character  to  this  have 
taught  people  to  rely  too  much  upon  the  character  of  the  Vignettes.  Much  is  said  about  the  appearance  of 
the  eyes,  hair,  skin,  drapery,  fingers,  toes,  etc.,  leading  people  to  suppose  these  are  infallible.  The  plate 
gives  fine  specimens  of  first-class  Vignettes,  and  all  Vignettes  which  fail  to  compare  well  with  these  should 
cause  the  note  to  be  carefully  examined ; but  the  style  of  Vignette  should  not  be  allowed  to  overturn  judg- 
ment based  upon  the  work  described  in  the  four  first  sections.  If  that  be  all  genuine,  an  ordinary  Vignette 
cannot  make  the  bill  counterfeit,  and  if  that  be  counterfeit,  no  Vignette  can  make  the  bill  genuine.  The 
portraits  in  Plate  6 were  executed  by  men  at  the  head  of  their  profession,  and  are  exceedingly  lifelike  and 
beautiful.  Counterfeiters  oftener  fail  in  portraits  than  in  out-door  scenes,  — giving  them  generally  a 
sunken  and  lifeless  expression.  Plate  7 consists  of  out-door  scenes. 
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SECTION  SIXTH 


SOLID  PRINT 
[Can  be  Imitated.] 


In  genuine  work  the  lettering  is  done  by  a first-class  artist,  who  makes  it  his  exclusive  employment, 
and  therefore  arrives  at  a high  degree  of  perfection.  The  name  of  the  Engraving  Company  is  always 
engraved  upon  the  genuine  with  great  care  and  accuracy.  It  will  be  found  on  the  upper  or  lower  margin  of 
the  bill.  In  counterfeits,  it  is  more  or  less  irregular  and  uneven.  The  chief  use  of  solid  print  is  to  prevent 
alterations,  as  will  be  hereafter  explained.  It  is  classed  as  capable  of  imitation,  because  a good  artist  can 
engrave  it  for  counterfeiters,  if  so  disposed,  as  well  as  for  the  regular  engraving  companies.  A specimen  of 
solid  print  will  be  seen  at  the  bottom  of  Plate  2.  Much  has  been  said  in  some  “Detectors”  about  the  letter- 
ing of  “Promise  to  pay,”  etc.,  as  being  nearly  infallible.  The  truth  is,  however,  that  this  is  of  little  value, 
being  frequently  very  neatly  done  in  counterfeit  notes.  Some  bank-bills  have  the  denomination  of  the  bill 
engraved  in  very  fine  letters  across  the  whole  or  part  of  the  face  of  the  bill,  — one  dollar,  one  dollar,  one 
dollar,  etc.  (See  Plate  4.)  This,  in  the  genuine,  produces  a perfectly  even  shade  of  black,  green,  red,  or 
otherwise,  according  to  the  color  of  ink  used,  but  in  the  counterfeit  cannot  be  so  well  produced;  and, 
therefore,  the  shade  will  be  lighter  in  some  places  and  darker  in  others.  This  is  nearly  infallible. 


SECTION  SEVENTH 


THE  PERKINS  PLATE. 
[Cannot  be  Successfully  Imitated.] 


The  Perkins  Stereotype  Plate  is  an  Engine  Ruled  die ; and  in  the  face  of  the  note  does  not  differ  from 
other  work  of  this  kind,  as  described  in  Section  Second.  Its  chief  characteristic  is  the  check  back,  com- 
posed of  various  sizes  and  kinds  of  type,  thrown  together  in  a most  confused  manner,  and  then  arranged 
in  ovals,  bars,  etc.,  covering  the  back  of  the  note.  It  is  usually  printed  in  reddish-brown  or  black  ink,  and 
has  never  been  successfully  imitated.  For  some  cause,  however,  it  is  not  in  very  general  use,  partly, 
perhaps,  because  the  more  beautiful  designs  of  the  Geometrical  Lathe  have  superseded  it.  The  people 
like,  not  only  a genuine  bill,  but  a beautiful  one. 


SECTION  EIGHTH. 


MINOR  RULES. 


We  will  now  give  some  indications  which,  though  not  infallible,  are  important. 

Printing. 

Genuine  bank-notes  are  always  printed  with  great  care.  The  plate  is  covered  with  ink,  which  is  then 
carefully  wiped  off,  excepting  what  remains  in  the  lines  of  the  engraving;  the  impression  is  then  taken 
with  a powerful  press,  with  great  care  and  accuracy.  This  gives  a clear  and  beautiful  impression,  which 
will  be  more  or  less  wanting  in  counterfeits. 

Ink. 

The  ink  used  in  genuine  bank-note  printing  is  of  peculiar  quality,  and  very  difficult  for  counterfeiters 
to  obtain.  If  black,  it  gives  a clear,  glossy  impression,  without  any  smutty  appearance,  such  as  is 
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Plate  S. 


sometimes  seen  in  counterfeits.  The  green  ink  used  in  government  work  is  almost  impossible  to  imitate; 
and  the  red  and  other  colors  are  almost  as  difficult.  Genuine  ink  of  any  color  has  a more  or  less  clear  and 
glossy  appearance,  while  counterfeit  inks  look  dull  and  muddy. 

Paper. 

Genuine  bank-notes  are  printed  upon  paper  composed  of  silk  and  linen,  in  varying  proportions,  and 
it  is  usually  of  good  quality.  It  varies  much  in  thickness,  — it  being  sometimes  very  thin.  Persons  who  are 
not  acquainted  with  paper  sometimes  pronounce  the  thin  paper  poor.  We  have  seen  one  of  the  beautifully 
engraved  notes  of  the  Suffolk  Bank,  Boston,  looked  upon  with  suspicion  by  persons  unacquainted  with 
the  art  herein  taught,  simply  because  the  paper  thin.  It  is  also  not  impossible  for  counterfeiters  to 
procure  good  paper.  Out  of  twelve  counterfeit  notes  now  lying  before  us,  four  are  upon  very  poor  paper, 
two  upon  rather  poor  paper,  and  six  upon  very  good  paper ; one  at  least  of  the  latter  is  upon  paper  of  the 
first  quality.  It  will  be  seen,  therefore,  that  the  paper  though  important  is  not  infallible. 

Signatures. 

The  only  thing  counterfeit  about  a bill  sometimes  is  the  signatures,  the  notes  having  been  stolen 
before  they  were  signed.  There  can  be,  of  course,  no  sure  protection  against  this  for  all.  Those  who  are 
well  acquainted  with  the  signatures  of  the  officers  of  the  bank  where  bills  are  stolen,  may  not  be  deceived, 
as  imitated  signatures  have  a more  or  less  cramped  and  unsteady  appearance;  but  those  who  live  at  a 
distance  cannot  possess  this  knowledge. 


SECTION  NINTH. 


ALTERED  BANK-NOTES. 


Bank-notes  are  altered  in  two  ways:  first,  by  raising  the  denomination;  second,  by  changing  a gen- 
uine bill  on  a broken  bank  to  a good  bank. 
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Denominations  are  altered,  first,  by  pasting.  Figures  or  letters  of  larger  denominations  are  pasted 
over  the  denomination  of  the  note  to  be  altered,  first  scraping  the  genuine  until  thin.  This  can  frequently 
be  discovered  by  simply  examining  it  with  a little  care,  and  always  by  holding  the  suspected  note  up  to  the 
light,  when,  if  pasted,  the  pasted  parts  will  be  darker,  because  thicker. 

Second,  by  taking  out  the  denomination  of  the  genuine  with  an  acid,  and  printing  in  a higher  with  a 
counterfeit  die.  In  this  case,  the  ink  will  not  be  the  same  as  the  original,  as  explained  in  Section  Eighth; 
neither  will  the  work  compare  with  the  original.  If  solid  print,  it  will  not  be  as  exact  and  perfect;  and  if 
the  original  is  shaded,  the  shading  of  the  counterfeit  part  will  have  the  fault,  described  in  Section  Second. 
For  instance,  the  words  One  Dollar  may  be  changed  to  Five  Dollars.  In  that  case  the  five  will  be 
engraved  by  hand,  and  the  dollar  by  genuine  means;  an  S must  also  be  added,  and  the  work  will  appear 
crowded. 

Another  indication  is,  that  the  acid  will  spread  a little,  taking  out  more  than  the  counterfeiter  in- 
tended, so  that  parts  of  the  neighboring  letters  will  be  more  or  less  injured.  The  paper  also  will  be  either 
bleached  or  stained  by  the  acid,  as  can  be  seen  most  plainly  upon  the  back. 

Whenever  there  are  red  letters,  as  described  in  Section  Fourth,  they  will  offer  an  additional  safeguard 
against  alterations.  They  are  always  printed  upon  the  note  last,  and  therefore  will  be  over  the  other  work, 
while  any  alteration  will  have  to  go  on  the  red. 

In  the  United  States  bills,  the  ones,  twos,  and  threes,  have  a circle  of  green  lines  radiating  from  the 
denomination.  This  circle  can  be  found  on  no  larger  notes  than  threes,  if  genuine.  This  is  an  additional 
safeguard  against  altering  United  States  notes.  The  solid  print  will  also  be  found  defective,  as  described  in 
Section  Sixth. 

The  second  kind  of  alteration,  that  of  broken  banks  to  good  ones,  sometimes  requires  a close  ex- 
amination to  detect  them ; but  a good  understanding  of  the  principles  here  taught  will  secure  any  one 
from  deception.  To  make  this  change,  the  name  of  the  Bank  and  signatures  of  the  officers,  always  have  to 
be  removed,  and  new  ones  inserted,  and  generally  the  name  of  the  Town  and  sometimes  of  the  State  are 
also  changed.  These  must  be  removed  by  acid,  and  the  work  inserted  will  be  counterfeit,  and  will  be 
recognized  as  such  by  an  application  of  the  principles  already  taught.  If  the  letters  are  shaded,  it  will  be 
done  by  hand  and  not  by  the  Ruling  Engine,  and  will  have  the  imperfections  described  in  Section  Second. 
If  Solid  Print,  the  counterfeit  will  have  the  faults  given  in  Section  Sixth.  Sometimes  only  a part  of  the 
name  is  changed,  and  then  the  contrast  between  the  counterfeit  and  the  part  not  changed  is  more  evident. 
There  will  also  be  marks  of  the  acid,  the  same  marks  mentioned  above,  and  the  counterfeit  signatures  are 
apt  to  be  faded,  from  some  acid  remaining  in  the  paper,  after  removing  the  original  signature.  If  there  are 
red  letters  upon  the  bill,  the  alteration  will  be  still  more  evident,  because  the  red  will  be  more  or  less  in- 
jured by  the  acid,  and  the  added  parts  will  be  upon  the  red  instead  of  under  it,  as  the  genuine  are. 


SECTION  TENTH. 


GENERAL  DIRECTIONS. 


In  receiving  bank-bills,  first  look  at  the  general  appearance  of  the  bill,  — casting  your  eye  across  the 
bill,  — and  if  anything  is  wrong,  it  will  probably  catch  your  eye.  Then  examine  the  various  parts  more 
perfectly,  examining  the  Geometrical  Lathe  work,  and  if  necessary,  compare  it  with  Plate  1 , in  this  work. 
Then  examine  the  shading  of  the  letters, — the  Ruling  Engine  work,  — and  look  for  any  indication  of 
alteration  in  the  title  or  denomination  of  the  note.  Then  if  there  are  any  Medallion  Heads  or  Shields,  or 
other  Medallion  Ruling,  compare  it  with  Plate  3,  and  examine  the  lines.  If  there  is  any  Red  Letter  work, 
intended  to  appear  on  both  sides,  examine  it  first  carefully  upon  the  face  to  see  the  character  of  the  work, 
and  then  turn  the  note  and  examine  the  back,  noticing  whether  the  printing  on  both  sides  is  precisely 
alike,  or  whether  it  varies  in  any  part,  in  which  case  it  will  be  of  course  counterfeit.  Then  examine  the 
Vignettes  and  Portraits,  noticing  whether  their  style  and  perfection  compare  well  with  the  standard  work 
of  Plates  6 and  7.  If  there  is  Engine  Ruling  in  the  sky  or  water,  you  will  have  an  additional  proof.  An  ex- 
amination of  the  Solid  Print  and  engravers’  names  will  confirm  the  decision,  whatever  it  may  be;  and  the 
Printing,  Ink,  and  Paper,  may  also  be  considered  in  making  a full  decision.  Such  an  examination  of  a 
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note,  with  a very  little  practice,  and  a frequent  reference  to  these  standard  plates,  will  secure  any  man  of 
ordinary  observation  and  intelligence  against  deception. 


SECTION  ELEVENTH. 


REMARKS. 


We  would  like  to  add  here  a few  suggestions,  hints,  and  items,  which,  although  important,  could  not 
be  added  elsewhere  without  confusing  the  mind  of  the  learner. 

Genuine  Dies  on  Counterfeit  Bills. 

A genuine  Lathe  Die  will  sometimes  be  seen  on  a counterfeit  bill.  The  die  so  used  may  have  been 
stolen,  although  that  is  very  difficult  to  do,  as  all  such  work  is  guarded  by  the  best  of  safes  and  other  pro- 
tections, or  it  may  be  one  of  the  lot  that  was  sold  at  auction  in  New  York,  in  1841,  and  some  of  which  fell 
into  the  hands  of  counterfeiters.  These  dies,  however,  do  not  render  the  other  work  genuine.  The  Ruling 
of  the  letters.  Solid  Print,  in  short  all  the  other  work  on  the  bill  will  be  counterfeit,  — and  a single  piece  of 
counterfeit  work  condemns  the  bill.  Some  of  those  auction  dies  were  Vignettes,  — so  that  even  the 
Geometrical  Lathe  dies  and  Vignette  may  be  genuine  work,  yet  the  Ruling  and  other  work  will  be  enough 
to  condemn  the  note. 

Check  Backs. 

The  work  upon  the  back  of  bills  is  usually  done  by  the  Geometrical  Lathe  (except  the  Perkins  Plate), 
and  therefore  comes  under  Section  First.  A beautiful  specimen  of  Check  Back  is  seen  upon  the  Govern- 
ment notes,  the  “green-backs;”  we  mention  it  here  to  remark  that  bills  with  check  backs  are  rarely 
altered  or  counterfeited.  If  counterfeited,  the  check  back  is  often  omitted.  In  attempting  to  alter  such 
bills,  the  acid  strikes  through  and  destroys  part  of  the  back,  which  cannot  be  replaced.  If  the  alteration  be 
in  the  denomination,  it  will  have  to  be  altered  in  the  back,  also,  as  it  is  usually  expressed  there,  and  such 
an  alteration  would  be  likely  to  stain  through  upon  the  face. 

It  will  sometimes  be  noticed  that  two  bank-notes  that  should  be  alike  differ  somewhat  in  size,  one  be- 
ing a little  shorter  than  the  other;  and  this  may  excite  some  suspicion.  It  is  owing,  however,  to  a little 
shrinkage  of  the  paper,  after  printing,  and  happens  as  often  to  genuine  bills  as  any. 

Piecing. 

Sometimes  Counterfeiters  make  ten  bills  of  nine,  by  cutting  a counterfeit  note  into  ten  pieces ; one  of 
these  pieces  is  pasted  into  a genuine  bill,  cutting  out  a piece  of  the  genuine  of  the  same  size.  In  pasting 
nine  genuine  bills  in  this  manner,  nine  pieces  are  obtained,  which,  with  one  piece  of  counterfeit,  will  make 
a tenth  bill,  which  is  the  profit.  Banks  will  redeem  the  genuine  parts  of  such  bills  at  their  fractional  value. 
This  operation  is  not  a very  successful  one,  as  the  difference  between  the  counterfeit  and  the  genuine  will 
be  very  evident  to  any  one  who  possesses  a knowledge  of  the  art  here  taught.  To  hide  this  difference,  they 
generally  deface  the  counterfeit  part  somewhat,  and  give  the  note  a worn  appearance. 

The  new  National  Currency,  which  will  probably  sooner  or  later  take  the  place  of  all  other  issues,  ex- 
cept United  States  Notes,  is  supposed  by  some  to  be  entirely  secure  from  counterfeiting,  and,  therefore, 
that  no  knowledge  of  detecting  will  be  necessary,  and  no  care  in  receiving  such  bills  will  be  required. 
Such,  however,  is  not  the  case.  It  is  true  that  the  remarkable  excellence  and  abundance  of  the  work  upon 
the  Government  and  National  Currency,  and  the  difficulty  of  imitating  the  green,  will  render 
counterfeiting  very  difficult.  It  should  be  remembered,  however,  that  this  Currency  offers  great  in- 
ducements to  counterfeiters,  and  a successful  counterfeit  will  repay  great  outlay  and  care,  — for  two 
reasons : first,  the  green-backs  will  go  anywhere  in  the  United  States,  and  if  a counterfeit  becomes  known 
in  one  State  or  section,  it  can  be  taken  to  another;  while  counterfeits  on  local  banks,  when  once  known, 
are  killed;  and  second,  a plate  may  be  prepared  to  counterfeit  the  currency  of  the  National  Bank  in  one 
town,  may  be  run  upon  that  till  known,  and  then  with  simply  a change  in  the  title  of  the  bank,  be  im- 
mediately changed  to  another  bank,  and  thus,  as  fast  as  it  becomes  known,  can  go  through  all  the  banks 
in  the  United  States. 
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The  fifty  cent  postal  currency  is  already  freely  counterfeited;  yet  hundreds  of  such  counterfeits  pass 
without  any  question,  where  the  application  of  the  first  rule  in  this  work  would  detect  the  fraud:  the 
Lathe  work  would  condemn  them  in  an  instant. 

These  facts  are  not  mentioned  to  depreciate  our  new  Currency  in  any  way,  but  to  warn  the  public 
against  a false  security,  and  thus  most  effectually  head  off  the  rascally  authors  of  counterfeit  issues,  by 
forewarning  and  forearming  the  people.  Every  man,  woman,  and  child,  has  occasion  to  handle  more  or 
less  money;  and  if  all  would  possess  themselves  of  the  knowledge  here  taught,  counterfeiting  would  soon 
become  a profitless  business.  We  want  to  see  a knowledge  of  this  art  in  every  place  of  business,  yes,  in 
every  house  and  cottage  in  the  country.  It  has  long  been  our  business  and  our  pleasure  to  forewarn  and 
defend  the  people  against  the  miscreants  who  tamper  with  the  commercial  life-blood  of  the  nation; 
defrauding  the  poor,  the  widows,  and  the  fatherless,  of  their  scanty  store,  and  giving  to  all  vexation  and 
loss  in  place  of  security  and  profit;  and  we  hope  to  still  further  disarm  and  paralyze  them,  by  a more 
general  diffusion  of  the  knowledge  of  this  art,  by  means  of  this  little  work.  Vigilant  officers  of  police  may 
do  much  to  guard  the  community,  but  their  most  pains-taking  vigilance  is  not  always  successful;  while  a 
general  knowledge  of  detecting  bank-notes  by  the  engraving  will  root  out  the  very  fangs  of  the 
serpent,  — Counterfeiting. 


Plate  9. 


For  the  purpose  of  more  fully  illustrating  the  difference  between  genuine  and  counterfeit  engraving, 
we  have  at  great  trouble  and  expense  obtained  a counterfeit  plate  engraved  by  counterfeiters  and  taken 
from  them  at  the  time  of  their  arrest.  This  plate  is  in  the  hands  of  the  American  Bank  Note  Company, 
from  which  these  specimens  are  printed.  Plate  9 is  a beautiful  specimen  of  engraving  by  the  American 
Bank  Note  Company.  The  geometrical  lathe  work  in  each  corner  of  the  note,  and  medallion  ruling  work 
which  encloses  the  title  are  exceedingly  beautiful,  and  shows  at  once  the  impossibility  of  counterfeiters 
ever  obtaining  the  beauty  found  on  this  plate.  The  die  on  the  left-hand  corner  is  similar  to  those  on  the  5’s 
and  20’s  of  the  United  States  notes,  and  as  they  are  both  counterfeited  very  successfully,  it  will  prove  of 
great  importance  to  every  one  in  detecting  them.  Plate  10  is  the  counterfeit  plate  already  referred  to,  and 
is  pronounced  by  all  an  excellent  specimen  of  counterfeit  work. 
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RECOMMENDATIONS. 


Office  of  American  Bank-Note  Company,  1 
Boston,  June  23,  1864.  r 

The  “Counterfeit  Detector,”  published  by  Mr.  Heath,  is  all  that  it  purports  to  be.  The  engravings, 
by  which  it  is  illustrated,  are  the  true  standard  of  work  to  be  found  on  genuine  notes.  I fully  approve  of 
the  work. 

ISAAC  CARY,  Manager. 


SuFEOLK  Bank,  Boston,  I 

June  21,  1864.  j 

I HAVE  examined  the  “Counterfeit  Detector”  just  issued  by  Mr.  Laban  Heath.  The  ability  to  detect 
Counterfeit  and  Altered  Notes  is  the  result  only  of  experience  in  the  application  of  fixed  rules,  which  he 
very  clearly  explains.  I consider  it  the  best  work  bn  the  subject  ever  offered  to  the  public. 

E.R.  RUSSELL,  Foreign  Money  Teller. 


Bank  of  Mutual  Redemption, 
Boston,  June  21,  1864. 

I CONSIDER  Mr.  Heath’s  “Counterfeit  Detector”  a valuable  work.  A study  of  the  rules  laid  down  by 
him  for  the  detection  of  Counterfeit  and  Altered  Bank-Notes  will  enable  any  person  to  become  a good 
judge  of  money. 

C.B.  BRADBURY, 

Supt.  Foreign  Money  Dept. 

FROM  HUNT’S  MERCHANTS’  MAGAZINE 
NEW  YORK,  OCTOBER,  1864 

Heath’s  Infallible  Counterfeit  Detector  at  Sight.  The  only  infallible  method  of  detecting  counter- 
feit, spurious,  and  altered  bank-notes,  and  applicable  to  all  banks  in  the  United  States  and  Canadas, 
as  now  in  circulation  or  that  may  be  issued,  with  genuine  bank-note  designs,  by  the  American  Bank- 
Note  Co.  Boston:  Laban  Heath.  1864. 

Any  reliable  method  of  detecting  spurious  notes  in  these  days  of  paper  currency,  when  counterfeiting 
might  almost  be  said  to  form  a regular  business,  is  a matter  of  importance  to  every  individual;  how  much 
more  so  is  it,  when  the  method  is  so  simple  as  to  be  understood  by  every  one  who  will  take  the  trouble  to 
examine  it,  and  so  infallible  as  to  detect  the  most  carefully-prepared  counterfeit,  even  on  the  first  applica- 
tion of  the  test.  Mr.  Heath’s  method  for  detecting  bad  bills  requires  no  knowledge  of  the  different  banks, 
which  are  scattered,  as  thick  as  blackberries,  all  over  the  country;  but  the  fineness  of  the  work  is  made  to 
tell  whether  the  bill  is  good  or  bad.  Genuine  bank-notes  are  prepared  by  one  or  the  other  of  the  great 
Bank-Note  Companies,  whose  machinery  is  exceedingly  costly,  and  whose  engraving  is  of  the  very  finest 
description.  No  engraving  done  by  hand  can  equal  that  done  by  this  machinery,  and  no  counterfeiter 
would  care  to  invest  $75,000  to  $150,000  in  an  illegitimate  business,  which,  if  discovered  — and  on  ac- 
count of  the  bulk  of  the  machinery  it  would  be  difficult  to  conceal  it  — would  not  only  result  in  a total  loss 
of  capital,  but  subject  him,  also,  to  a criminal’s  punishment.  There  are,  also,  ways  given  to  detect  altered 
bills,  and  the  book  is  illustrated  by  very  beautiful  specimens  of  bank-note  engraving.  It  will  be  found  very 
useful  to  those  who  would  rather  carry  good  than  bad  money  in  their  pockets. 

NOTICES  OF  THE  PRESS. 

The  Counterfeit  Detector.  — Mr.  Laban  Heath,  teacher  of  counterfeit  detecting,  has  published  a 
book,  describing  the  method  by  which  counterfeit  and  altered  bank-notes  may  be  known  at  once.  The 


The  Essay  Proof  Journal  No.  153 


19 


work  has  been  commended  by  the  Suffolk  Bank  and  Bank  of  Mutual  Redemption  in  this  city,  and  con- 
tains much  valuable  information,  especially  for  young  men  who  are  qualifying  themselves  to  be  cashiers 
in  large  houses.  All  parts  of  genuine  notes,  with  a few  exceptions,  are  engraved  by  machinery,  while  near- 
ly all  parts  of  counterfeit  notes  are  engraved  by  hand,  because  the  machines  are  too  expensive  and  too 
cumbersome  for  a business  which  has  to  be  carried  on  in  secret,  and  may  at  any  time  be  broken  up  by  the 
police.  The  machine  does  its  work  neatly  and  exactly ; the  result  of  the  workman’s  labors  is  rough  and  un- 
finished, and  presents  radical  blemishes  which  can  be  detected  by  the  practised  eye.  The  application  of 
this  principle  is  explained  by  Mr.  Heath,  with  the  aid  of  illustrations  executed  by  the  American  Bank  Note 
Company.  — Boston  Daily  Advertiser. 


Detection  of  Spurious  Bank  Notes.  — An  infallible  guide  to  aid  in  the  detection  of  counterfeit 
bank-notes  has  long  been  desired  by  business  men.  Mr.  Laban  Heath  has  recently  published  a little 
volume  which  seems  to  entirely  satisfy  this  want.  In  compiling  this  book  he  has  been  favored  with  engrav- 
ings from  the  Bank  Note  Co.,  with  which  he  is  enabled  to  give  to  every  merchant  and  accountant  a stand- 
ard of  genuine  bank-note  engravings,  by  which  he  may  compare  all  bills  coming  into  his  hands,  and  readi- 
ly detect  the  worthless.  This  system  has  received  the  highest  testimonials  and  therefore  is  entitled  to  the 
greatest  confidence. — Portland  Daily  Press. 

FROM  CASHIERS  OF  BANKS 
IN  BANGOR. 


Traders  Bank,  Bangor,  k 

Sept.  20,  1864  j 

It  concerns  every  person  to  know  whether  the  money  he  is  handling  every  day  is  counterfeit  or 
genuine. 

The  idea  generally  prevails  that  only  the  few  experienced  money  dealers,  and  professional  experts, 
are  capable  of  distinguishing  the  good  from  the  bad.  But  the  system  taught  by  Mr.  Laban  Heath 
establishes  the  fact  that  every  person  may  readily  acquire  the  art. 

As  an  aid  to  the  living  teacher,  I consider  the  little  Manual  prepared  by  Mr.  Heath  invaluable;  and 
indeed  its  instructions  and  explanations  are  so  clear  and  full,  and  the  engraved  illustrations  so  perfect, 
that  its  thorough  study  will  enable  any  person  to  determine  the  character  of  any  paper  money  at  sight. 

E.  TRASK,  Cashier. 


We  fully  concur  in  the  foregoing  sentiments  expressed  by  Mr.  Trask. 
Wm.  J.  Lord,  Cashier  of  Veazie  Bank. 


John  Wyman, 
M.  T.  Stickney, 
John  S.  Ricker, 
T.  S.  Dodd, 

W.  H.  Mills, 
W.H.  Parsons, 
W.  S.  Dennett, 


First  National  Bank. 
Merchant’s  Bank. 
Mercantile  Bank. 
Kenduskeag  Bank. 

Eastern  Bank. 

Farmer’s  Bank. 

Second  National  Bank. 

FROM  BANK  OFFICERS. 


Chicopee  Bank,  Springfield, 

Nov.  1,  1864. 

I HAVE  examined  the  “Counterfeit  Detector’’  published  by  L.  Heath.  I think  it  is  one  of  the  best 

works  ever  published,  to  detect  counterfeit  money. 

I do  not  hesitate  in  recommending  it  to  all  business  men,  or  persons  that  handle  bank  bills. 

LEWIS  WARNER,  Teller. 
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Manufacturers  and  Traders  Bank, 
Portland,  June  28,  1864. 

We  consider  Mr.  Heath’s  work  a valuable  aid  to  any  one  who  will  examine  the  principles  of  engrav- 
ing, and  compare  counterfeit  bills  with  the  true.  With  this  help,  careful  study  and  attention  will  enable 
most  young  persons  to  become  good  judges  of  paper  currency. 

E.  GOULD,  Cashier. 

W.H.  STEPHENSON,  Cashier  Mech.  Bank. 

WM.  EDW.  GOULD,  Cashier  Inter ’I  Bank. 

GEO.  C.  PETERS,  Teller  Canal  Bank. 


Bank  of  Cumberland, 
Portland,  July  1,  1864. 


I HAVE  examined  the  “Counterfeit  Detector,’’  published  by  Mr.  Heath,  and  consider  it  a very 
valuable  aid  in  the  detection  of  counterfeit  bills. 


SAM’L  SMALL,  Cashier. 


(End  of  1864  Pocket  Edition) 


More  “Peckmore-iana’’ 

The  articles  and  notes  about  the  engraved  philatelic  “ephemera”  produced  by 
H.  L.  Peckmore  that  have  appeared  in  the  Journal  since  the  story  of  George 
Turner’s  bookplate  was  published  in  No.  150  have  elicited  a surprising  response.  In 
fact,  nothing  printed  during  this  editor’s  tenure  of  two  decades  has  brought  in  as 
much  mail — and  from  such  varied  sources. 

Therefore,  it  is  our  purpose  to  prepare  a “round-up”  of  the  bits  and  pieces  of 
information  that  have  come  in  for  publication  in  the  next  issue — No.  154.  This 
round-up  will  cover  such  things  as  philatelic-design  ashtrays,  Christmas  cards  and 
Penny  Black  etchings.  It  will  answer  the  questions  raised  in  Journal  152  about 
the  5c  and  10c  1847  “imitations”,  too.  Authors  and  sources  of  information  will  in- 
clude John  Fox,  Pat  Herst,  Dr.  Curt  Radford  and  Phillip  Rochlin.  BRM 


Belgian  Stamp  Depicts  Transfer  Roll 


On  May  18,  1981,  Belgium  issued  a single  stamp  to  commemorate  the  Day  of  the  Postage 
Stamp.  The  nine  franc  multicolored  stamp  depicts  a transfer  roll  for  intaglio  printing  bearing 
a portrait  of  M.A.  deCock,  founder  and  first  conservator  of  the  Post  Museum.  In  the 
background  is  a “sheet”  of  replicas  of  the  portrait. 
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French  Stamp  Artists 

Gandon,  Decaris,  and  Beyond 

by  ROBERT  G.  STONE 

Pierre  Gandon  and  Albert  Decaris  are  the  two  greatest  French  stamp  artists  (designers 
and  engravers)  of  the  last  50  years,  if  not  of  all  time.  Both  are  about  the  same  age,  and 
highly  esteemed,  with  many  prizes  and  awards.  Both  are  painters  as  well  as  designers 
and  engravers,  and  have  produced  much  other  work  than  stamps,  including  portraits,  book  il- 
lustrations, watercolors,  etchings,  etc.,  for  which  they  are  well  known  in  French  and  foreign 
art  and  graphics  circles.  But  their  styles,  especially  in  their  mature  years,  are  quite  different 
without  departing  from  traditional  representation.  Gandon  has  done  much  more  stamp  work 
than  Decaris  and  has  devoted  a larger  part  of  his  career  to  them  than  Decaris.  The  number  of 
stamps  Gandon  has  worked  on  is  amazing  — perhaps  several  thousand,  he  has  lost  count  — 
and  more  for  other  countries  and  colonies  than  France.  In  doing  so  much  stamp  work  both  ar- 
tists demonstrate  a willingness  to  be  flexible  and  to  accommodate  to  the  restrictions  of  the 
medium  and  the  often  dubious  requirements  of  the  administrations.  Both  have  been  very 
frank  and  modest  about  their  work  and  their  ideas.  It  seems  they  have  no  dislike  of  abstract 
art  but  realize  that  it  is  not  suitable  for  stamps.  It  is  difficult  to  characterize  the  difference  in 
their  styles  in  designing,  though  it  is  quite  recognizable.  (They  also  use  different  techniques  in 
engraving.) 

Decaris  is  somewhat  flamboyant  in  many  of  his  engravings,  a certain  flair  for  a freedom 
from  rigid  realism  giving  an  expressive  sense  of  life  and  motion,  often  distorting  the  reality  for 
effect.  His  historical  scenes,  however,  tend  to  be  rather  dense  or  cluttered  with  detail. 

Gandon’s  designs  have  a quiet  brooding  air,  especially  in  the  animal  scenes,  with  a 
delicious  love  of  curves.  His  portraits  have  a touch  of  chic  and  elegance,  his  landscapes  an 
understated  drama. 

In  examining  the  stamps  these  artists  have  worked  on  we  must  distinguish  those  on  which 
they  did  both  the  design  and  engraving,  those  which  others  designed  but  they  engraved,  and 
those  which  they  designed  but  others  engraved.  Only  by  the  first  category  should  one  fairly 
judge  their  metier.  A remarkable  facility  of  Decaris  is  his  sometimes  engraving  his  design 
direct  on  the  die  without  making  a model  painting  or  drawing  first. 

Gandon,  now  83,  has  retired  to  the  country  and  devotes  much  time  to  his  garden  — he 
says  he  has  a beautiful  rose  garden  (rosarie),  which  seems  appropriate  for  one  born  in  the 
village  of  L’Hay-des-Roses!  In  an  interview  in  the  October  1981  Le  Monde  des  Philatelistes, 
he  tells  of  the  influences  of  his  father  (also  an  accomplished  stamp  engraver  whose  work  was 
never  signed)  and  his  various  teachers,  his  career  as  teacher  and  professor,  his  hobby  of  mak- 
ing electrical  gadgets,  his  philosophy  of  art  and  life,  and  how  he  got  his  first  commission  to 
engrave  a stamp  — one  for  Dahomey.  He  comes  across  as  a very  likeable,  gentle  person, 
modest,  even  naive,  still  youthful  in  outlook.  Gandon  has  said  that  in  designing  many  colonial 
stamps  he  recalls  the  enthusiasm  he  had  for  the  pictorial  stamps  he  collected  as  a youth.  Now 
he  collects  only  stamps  he  likes.  He  is  generous  towards  other  French  stamp  artists,  and 
gracefully  accepts  criticisms  that  have  sometimes  been  made  of  his  stamp  designs. 

Decaris  has  more  of  a cult  of  admirers  among  philatelists  than  any  other  French  stamp  ar- 
tist, and  his  work  has  been  extensively  discussed  and  praised  in  the  press.  Yet  he  has  a becom- 
ing humility  about  questions  of  stamp  design.  He  has  noted  that  during  the  last  century  there 
were  2, (XX)  engravers  in  Paris,  working  on  illustrations,  in  steel,  copper,  wood,  etc.,  the  only 
way  in  which  illustrations  could  be  published  at  the  time.  But  nowadays  everything  is  il- 
lustrated by  photography,  and  the  main  outlet  for  the  engravers  is  work  on  stamps.  The 
engravers  are  grateful  to  the  postal  administrations  for  supporting  the  traditional  engraving 
art,  which  permits  the  young  engravers  to  live. 
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Stamps  Designed  and  Engraved  by  Decaris 


Symbolic  design  of  life  and  death,  1970  (center  bottom). 
Historical  designs  (top  & bottom  left  & right)  1966,  1968,  1969. 


Decaris  doesn’t  believe  there  is  a real  opposition  of  figurative  and  abstract  art.  There  is, 
he  thinks,  a place  for  both  in  contemporary  society.  He  does  not  do  abstract  work  himself, 
and  he  could  be  accused  of  carrying  the  banner  for  what  French  artists  call  art  pompier  (pom- 
pier refers  to  pompous  classical  figures  carrying  water  jugs  or  vases).  Since  he  has  drawn  many 
Greeks  and  Romans  carrying  jugs,  he  says  he  has  a right  to  the  title  of  “captain  of  the  pom- 
piers”. Abstract  art,  he  notes,  is  a mature  outgrowth  of  the  mentality  of  our  scientific, 
mechanical,  industrial,  computer  age.  It  is  not  a passing  fad.  But  he  doesn’t  think  it  is  well 
adapted  for  postage  stamps.  Stamps  are  for  bringing  the  national  message  of  great  men, 
events,  monuments  and  landscapes.  Abstract  art  is  anonymous  and  international.  Moreover, 
he  feels  that  collectors  would  tire  of  it  rather  quickly. 

After  sixty  years  devoted  to  his  metier  Decaris  still  finds  he  has  the  same  problems,  same 
difficulties,  same  situations,  same  disappointments;  when  he  finishes  a work  it  never  cor- 
responds to  what  he  had  hoped.  One  does  the  best  he  can  and  ever  seeks  for  best  results.  The 
point  is  that  Decaris  knows  the  difference  between  good  and  bad  art,  and  he  is  not  pretending 
all  his  stamps  were  good  art. 

At  least  a half-dozen  other  French  stamp  artists  contemporary  with  Gandon  and  Decaris 
have  often  produced  work  of  comparable  quality  to  theirs,  but  not  quite  as  consistently 
distinctive  — Piel,  Serres,  Cottet,  Mazelin,  Cheffer,  Pheulpin,  e.g.,  come  to  mind.  A newer 
generation  of  French  stamp  artists  shows  some  very  distinctive  talents  of  a sort,  mostly  in  a 
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Gandon's  Work 


ESNAULT-  PELTERiE  POSIES j j 


Aviation-astronautic  themes  designed  and  engraved  by  Gandon  — 1948  (left),  1967  (right). 


Aviation  theme  engraved  only  by 
Gandon,  1973. 


Mont  St.  Michel  design,  designed 
and  engraved  by  Gandon,  1966. 


more  modernistic  style,  with  banal  tendencies  to  symbolism,  abstract  expressionism,  and 
garish  composites  — encouraged  by  the  subjects  chosen  by  the  postal  administrations  and  the 
trend  to  heliogravure  and  desire  for  economy.  Andreotto  is  perhaps  the  most  arresting  of  the 
recent  designers,  for  his  strong  and  bold  realism  of  large  subjects  with  a sentimental  overtone. 
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“The  Bordeaux  Issue  of  1870-71“ — A Review 

by  GEORGE  W.  BRETT 

(Editor’s  Note:  The  following  was  requested  from  an  acknowledged  expert  on  stamp  printing  methods 
because  the  book  reviewed  contains  so  much  information  about  the  production  of  the  French  stamps  in 
question  that  bears  on  our  specialty.  Full  title  and  publication  details  are  in  the  last  paragraph.  BRM) 

We  are  informed  that  this  new  book  is  the  first  comprehensive  survey  of  the  subject  in 
English.  Well,  some  explanations  are  then  in  order.  The  Bordeaux  issue  of  French  postage 
stamps  comprises  a set  of  stamps  printed  in  and  issued  from  Bordeaux,  France,  during  the 
siege  of  Paris  in  the  Franco-Prussian  war  of  1870-71.  It  was  a wartime  issue  to  supply  stamps 
to  the  areas  not  in  German  hands. 

The  authors,  Ruth  and  Gardner  Brown,  a man-and-wife  team,  have  endeavored  to  pro- 
vide an  up-to-date  synthesis  of  the  state  of  knowledge  of  the  issue.  As  this  is  an  issue  with 
which  I have  no  particular  familiarity,  my  reaction  may  be  of  some  value  as  an  indication  of 
how  well  the  authors  have  succeeded.  Here  the  results  are  mixed. 

First,  just  which  were  the  stamps  involved?  In  the  second  paragraph  of  the  first  chapter 
the  number  is  given  as  11  but  in  order  for  that  to  sink  in  I finally  had  to  check  the  Scott 
catalog,  their  nos.  38-48,  and  then  a Yvert  catalog,  their  nos.  39-49.  Denominations  of  Ic,  2c, 
4c,  5c,  10c,  20c,  30c,  40c,  and  80c,  plus  two  added  types  of  the  20c.  Basically  there  were  two 
designs,  both  with  Ceres  heads,  but  contrasting  lettering,  colored  for  the  Ic,  2c,  and  4c,  and 
colorless  for  the  higher  denominations.  There  was  also  a twelfth  stamp,  a postage  due,  Scott 
J2,  15c,  which  has  not  been  covered. 

A look  at  present-day  catalogs  indicates  that  the  price  range  for  used  copies,  the  cheapest 
form,  runs  from  ca.  $15  up  to  $500  each.  That  clearly  indicates  that  one  of  the  problems  here 
is  getting  together  enough  material  to  do  much.  As  a result,  one  can’t  be  too  critical  of  the  fact 
that  a number  of  problems  and  uncertainties  still  exist,  and  perhaps  always  will. 

The  matter  of  meaning  is  also  a bit  of  a problem  for  a tyro  because  several  of  the  terms 
used  have  evidently  come  from  the  French  and  the  authors  have  missed  in  not  explaining  a few 
a little  better  at  the  start.  For  example,  “look-alikes”,  “block  report,”  and  “signs.”  Another 
term,  “state,”  to  me  was  no  problem  but  it  might  be  to  others,  and  this  term  is  explained  at 
the  beginning.  “Look-alikes”,  you  eventually  realize,  are  the  similar  designs  printed  in  Paris 
but  they  aren’t  listed  specifically  by  a table  or  chart,  and  it  is  only  after  you  work  with  things  a 
bit  that  you  become  certain  that  the  Bordeaux’  are  all  imperforate  (not  counting  the  private 
perforations)  and  most  of  the  “look-alikes”  are  perforated,  though  not  all.  Also  the  authors 
do  point  out  that  perforations  can  be  trimmed  off.  There  are  the  differences  between 
lithography  (Bordeaux)  and  letterpress  printing  (Paris).  So  the  tyro  will  have  some  identifica- 
tion problems  to  begin  with  before  he/she  needs  to  worry  about  “block  reports”  (in- 
termediate stones  carrying  15  subjects)  and  “signs”  (plating  characteristics  applied  to  the 
15-subject  reports)  and  the  authors  have  provided  differences  to  look  for. 

The  basic  thing  to  get  squared  away  on  in  making  a study  of  this  kind  is  the  method  of 
production.  Here  stone  lithography  was  used  and  this  has  been  fairly  well  worked  out  in  the 
book,  though  I’ve  puzzled  a bit  over  the  use  of  the  term  “decalcomania”  in  reference  to  the 
paper  transfer  method  apparently  used  between  stones.  But  anyone  having  to  deal  with  such  a 
production  method  for  any  other  stamp  issues,  regardless  of  country,  would  find  what  has 
been  determined  here  to  be  helpful.  So  a check  of  this  work,  along  with  reference  to  the 
presentation  in  Williams’  (1971),  will  give  anyone  a good  start.  After  all,  stone  lithography 
was  used  for  some  of  the  issues  listed  in  the  Scott  U.S.  “Specialized”  catalog,  including  some 
production  by  the  Bureau  of  Engraving  and  Printing.  The  really  bitten  students,  of  course, 
can  practice  the  art  themselves  as  stone  lithography  is  currently  used  by  artists  and  it  is  not  too 
greatly  different  today  than  it  was  in  the  beginning. 

Essentially  the  book  starts  with  several  introductory  chapters  outlining  the  issue,  the 
method  of  production  (illustrated  by  special  drawings),  and  indicating  some  of  their  problems. 
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There  follows  a chapter  on  cancels  and  uses  and  then  we  have  the  bulk  of  the  presentation  tak- 
ing up  each  denomination  in  turn  and  in  some  detail.  Discussion  includes  forgeries,  multiples, 
covers,  shades,  proofs,  varieties,  auction  records,  etc.,  and  of  course  plating  charts  for  the 
15-subject  reports. 

The  method  of  printing  the  Bordeaux’  readily  permits  plating  but  there  are  problems 
because  of  the  quantity  involved.  The  authors,  for  example,  inform  us  of  an  estimated 
number  of  125  million  stamps  as  the  total  issued,  including  all  denominations.  This  is  less  than 
a current  U.S.  commemorative  issue.  And  per  the  studies  of  others,  which  are  cited,  it  has 
been  figured  that  the  printers  could  only  get  an  average  of  180,000  stamps  per  printing  stone 
before  resurfacing  (600  impressions  of  300  subjects  each).  Thus  one  is  dealing  with  a total  of 
possibly  700  different  printing  surfaces,  and  the  authors  say  that  that  means  the  making  of 
five  new  surfaces  a day  in  a production  schedule  of  140  days.  In  other  words,  while  the 
15-subject  intermediate  stones  can  be  replated,  to  replate  any  one  of  the  700  300-subject  print- 
ing stones  would  be  miraculous.  You  see,  for  the  printing  stones  there  would  be  210,000  dif- 
ferent subject  possibilities,  each  existing  in  no  more  than  600  copies  on  an  average.  A few 
panes  of  150  are  known  and  some  other  large  pieces,  but  not  many.  So  this  is  an  issue  with  real 
challenges  and  it  is  perhaps  surprising  that  things  have  been  worked  out  as  well  as  they  appear. 

As  I’ve  already  indicated,  here  is  an  issue  for  which  any  student  has  to  become  familiar 
with  the  method  of  production  before  getting  in  very  deep.  This  is  in  order  to  be  able  to 
understand  the  possibilities,  to  be  able  to  explain  the  varieties,  to  help  decide  which  variations 
may  be  constant  and  which  may  be  one-onlys,  and  to  know  what  clues  to  look  for  to  relate 
something  to  the  masters,  the  intermediate  stones,  or  the  printing  stones. 

The  catalogs  tell  us  that  the  paper  used  was  generally  tinted,  but  you’d  hardly  know  that 
from  this  book.  I don’t  know  if  that  means  that  it  is  of  no  consequence,  or  such  has  not  been 
studied,  or  that  everyone  is  afraid  of  the  subject.  There  are  also  few  measurements  given  and  I 
can  only  speculate  that  perhaps  they  aren’t  understood  either.  There  is  also  little  mention  of 
the  privately  applied  perforations.  So  there  appears  to  be  work  still  to  be  done  in  addition  to 
suggestions  made  by  the  authors. 

Photography  also  could  have  been  involved  in  this  issue  but  there  is  no  indication  in  the 
book  that  this  was  the  case.  Photography  and  lithography  began  to  be  used  together  in  several 
countries  in  the  1850’s  and  such  would  have  been  known  to  some  extent  in  France  by  1870. 
Certainly  the  French  did  use  photography  in  other  ways  in  connection  with  the  siege  of  Paris. 
So  I think  it  a point  of  interest  if  it  wasn’t  used  in  connection  with  the  Bordeaux  issue. 

The  book  provides  a subject  index  in  the  back,  a catalog-number  correlation  (Scott,  Gib- 
bons, Yvert,  and  Thiaude),  and  a list  of  the  152  helpful  illustrations  (including  a couple  of 
essays  and  a number  of  proofs).  Also  I’d  like  to  point  out  a references  section  with  commen- 
tary— a real  boon  for  a student.  The  whole  is  well  printed  by  offset  lithography,  128  p.,  7”  x 
10”,  flexible  card  cover,  and  was  issued  as  a supplement  to  the  October  1981  issue  of  the 
France  and  Colonies  Philatelist.  Published  under  the  auspices  of  the  Vaurie  Memorial  Fund  as 
Publication  No.  4,  and  there  is  no  indication  of  price  or  where  to  obtain  a copy. 


Reference  cited: 

Williams,  L.N.  and  M.,  1971,  Fundamentals  of  Philately:  The  American  Philatelic  Society,  State 
College,  Pa.  629  p.,  plus  30-page  index  and  addenda,  esp.  p.  231-298. 
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REVIEW  OF  THE  DIE  AND  PLATE  PROOFS  SECTION 
OF  SCOTT’S  1982  UNITED  STATES 
STAMP  CATALOGUE 

by  HOWARD  S.  FRIEDMAN,  Ph.D. 

The  values  of  United  States  Die  and  Plate  Proofs  presented  in  Scott’s  1982  United  States 
Stamp  Catalogue  indicate,  by  and  large,  trends  similar  to  those  observed  in  past  years,  partic- 
ularly recent  ones.  Increases  are  noted  in  most  series  and  in  most  categories,  as  set  forth  in  the 
following  comments. 

Postmaster  Provisionals 

The  New  York  and  Providence  proofs  show  moderate  increases  in  all  categories. 

1847  Originals  and  Reproductions 

Large  die  proofs  of  Nos.  1 and  2 have  been  pegged  at  $1150  each,  compared  with  last 
year’s  $900  each.  The  small  die  proofs  (1P2  and  2P2)  were  given  substantial  increases,  from 
$650  each  in  1981  to  $900  each  this  year.  The  persistence  of  the  Editors  in  failing  to  correct  the 
slippage  of  the  1P3  evaluation  to  the  P4  column  for  the  past  10  years  is  quite  beyond  the  com- 
prehension of  this  reviewer.  Nevertheless,  there  it  is  again! 

All  categories  of  the  1847  Reproduction  proofs  registered  increments  of  about  llVi  to 
25%,  the  latter  being  for  the  India  paper  blocks  of  four,  which  were  raised  from  $1500  to 
$1900  each. 

1851-60  Originals  and  Reprints 

The  1851-60  original  proofs  showed  similar  gains  in  all  categories.  Among  the  1851-60 
reprints,  the  small  die  proofs  were  each  increased  by  331/3%,  from  $300  to  $400  each.  India 
plate  proofs  showed  an  even  greater  increase,  from  $1095  to  $1475  for  the  set  of  singles, 
although  the  set  in  blocks  of  four  gained  only  about  12%,  from  $5650  to  $6350.  The  plate 
proofs  on  card  rose  from  $730  to  $1055,  a generous  44%  for  this  popular  series.  The  card 
blocks,  on  the  other  hand,  which  are  much  scarcer,  were  given  a modest  14.6%  gain  overall. 
In  this  group  we  are  extremely  pleased  to  observe  the  addition  of  a note  at  the  end  of  the 
listing,  viz.,  “Nos.  40-47P  large  dies  exist  only  as  hybrids.  ’’These  are  now  valued  at  $3000,  al- 
though the  last  set  known  to  this  reviewer  sold  in  auction  for  $5250  in  1977  (EPJ  No.  134,  page 
64).  But  the  note  itself  is  most  welcome,  filling  as  it  does  one  of  those  innumerable  gaps  in  our 
knowledge  of  U.S.  philatelic  history.  (This  reviewer  would  be  grateful  for  information  from 
present  owners  of  any  of  these  sets,  as  to  quantity  and  present  condition.) 

1861  First  and  Second  Designs 

The  large  and  small  die  proofs  of  the  1861  First  Designs  all  were  increased  by  about  25%, 
the  former  from  $1500  to  $1900  each  and  the  latter  from  $260  - $300  each  to  $325  or  $375 
each.  Two  exceptions  are  noted;  the  24  and  30  cent  large  die  values  remain  unchanged.  Among 
the  Second  Designs,  the  large  die  proof  values  remain  unchanged,  while  those  of  the  1861-66 
group  rose  from  8 to  30%.  Nominal  changes  are  noted  for  the  small  die  proofs  of  the  Second 
Designs,  exceptions  being  63P2  (up  48.6%  to  $275)  and  66,  71,  and  72P2  (each  up  one-third  to 
$300).  The  later  group  of  small  dies  showed  an  increase  of  18%  for  77P2  up  to  33 ‘/3%  for  the 
Black  Jack  73P2,  now  listed  at  $2000  and  hence  the  most  valuable  of  the  Roosevelt  small  die 
proofs,  at  more  than  double  its  nearest  competitor. 
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The  first  group  of  India  and  card  plate  proofs  showed  nominal  gains  of  about  21  and 
13°7o,  respectively,  for  singles.  India  blocks  of  four,  on  the  other  hand,  rose  some  29%,  while 
card  blocks,  which  are  considerably  scarcer,  rose  by  less  than  half  that,  viz.,  13.6%.  The 
beautiful  and  scarce  70P4  showed  only  a nominal  gain  from  $325  to  $375,  although  it  is  almost 
impossible  to  obtain  one  for  less  than  $500  from  any  source.  In  the  second  group  (73,  74,  77) 
India  plate  proofs  rose  17%  for  both  singles  and  blocks,  while  card  proofs  showed  nominal 
gains  of  about  13%.  These  gains  are  commensurate  with  current  auction  and  retail  values  of 
these  popular  proofs. 

1869  Pictorials 

The  1869  large  die  proofs  showed  no  increases  in  catalog  value,  which  is  a logical  conse- 
quence of  the  infrequent  sale  of  these  scarce  sets.  The  popular  small  die  proofs  advanced  from 
$5050  to  $6300,  a reasonable  25%.  India  singles  and  blocks  of  four  all  gained  around  25%, 
while  card  singles  showed  a 21%  increase  to  $1890.  Card  blocks  of  four,  on  the  other  hand, 
were  given  a solid  increment  of  nearly  46%  overall,  reflecting  the  great  scarcity  of  these  proofs 
in  multiples.  Card  proof  singles  of  the  inverts  were  given  a small  advance  of  12%  to  $32,000 
for  the  set,  quite  consonant  with  current  realizations  in  auction.  Multiples  of  these  scarce 
proofs  were  given  relatively  small  increments. 

1870-73  Bank  Notes 

The  only  large  die  proof  of  the  1870-3  Bank  Note  series  to  show  an  increase  was  159P1, 
the  popular  6-cent  pink,  now  listed  at  $1400.  The  small  die  proofs  each  received  overall  ad- 
vances of  $40-50,  about  22%.  India  plate  proofs  of  both  first  and  second  Bank  Note  series 
registered  respective  gains  of  21.6%  and  13.3%  as  singles,  and  29.7%  and  a mere  8.6%  as 
blocks  of  four,  the  latter  being  distinctly  unpopular  at  this  time.  Card  proofs  of  the  second 
series  showed  an  overall  increase  of  just  under  23%,  from  $1442.50  to  $1767.50,  while  the 
four  scarce  values  in  this  set  (1,  3,  6,  and  10-cent)  rose  from  $1050  to  $1300. 

1875-88  Bank  Notes 

No  changes  are  noted  for  the  2 and  5 cent  values  in  this  series,  except  for  rises  in  the 
values  of  the  small  die  proofs  from  $220  and  $250  to  $300  each.  A similar  stasis  is  observed 
among  the  large  die  proofs  of  the  remaining  large  Bank  Note  designs  (through  Scott  No.  218), 
the  Roosevelt  small  die  proofs  all  being  advanced  by  one-third  to  $3(X)  each.  The  India  plate 
proof  singles  showed  advances  of  $20  to  $25  each,  while  the  card  singles  gained  $10-20  each, 
except  for  the  6-cent  value  on  India,  which  gained  $50.  Blocks  also  showed  nominal  gains  on- 
ly, none  in  some  instances.  The  extremely  scarce  212P4  advanced  from  $1200  to  $1500, 
although  it  has  not  been  seen  either  in  auction  or  in  dealers’  stock  for  many  years,  and,  should 
it  appear  would  undoubtedly  realize  from  three  to  five  or  more  times  the  current  catalog 
evaluation! 

1890  Small  Bank  Notes 

No  advances  are  noted  in  the  1890  large  die  proofs,  while  the  small  die  proofs  are  all 
pegged  at  $300  each,  apparently  in  some  effort  to  bring  all  of  these  exceptionally  popular  and 
scarce  proofs  into  some  sort  of  common  economic  alignment.  India  singles  were  raised  19.3% 
to  $1760,  while  blocks  of  four  rose  24.7%  to  $8325.  The  scarce  set  of  card  singles  was  advanc- 
ed some  26%  to  $1810. 

Columbian  and  Later  19th  Century 

All  of  the  Columbian  large  die  proofs  rose  by  $250  to  $350,  while  the  small  die  proofs 
registered  a 20.8%  increase  to  $9300.  The  India  plate  proofs  in  singles  and  blocks  of  four  rose 
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to  $5995  and  $28,150,  respectively,  the  latter  being  35%  over  last  year’s  values.  Card  plate 
singles  rose  17.8%  to  $5220  for  the  set,  while  blocks  of  four  registered  a modest  gain  of  about 
11%,  to  $23,300. 

The  spectacular  activity  of  the  1894  series  during  the  past  few  years  continues  apace,  in- 
sofar as  the  card  plate  proofs  are  concerned.  Singles  were  advanced  by  48.7%  to  $1755  for  the 
set  of  five  values,  while  the  blocks  of  four  gained  36%,  up  to  $7350.  These  are  very  modest  in- 
creases for  proofs  which  during  the  past  few  years  have  realized  around  three  times  their 
catalog  valuation  whenever  they  have  been  offered  for  sale.  A brief  review  of  their  activity 
over  the  past  five  years  in  comparison  with  those  of  the  1869  Pictorial  series  and  the  Colum- 
bian series  shows  that  the  1894  set  of  singles  increased  at  an  annual  rate  of  39.7%,  in  com- 
parison with  37.6  and  37.2%  for  the  other  two  series;  the  set  in  blocks  of  four  increased  an- 
nually by  37.4%,  while  the  other  two  series  grew  at  rates  of  45.1  and  39.3%,  respectively. 
Thus,  the  1894  singles  are  more  popular  and  more  highly  valued  than  the  1869  and  Columbian 
series,  while  the  1869  blocks  of  four  on  card  have  shown  the  greatest  overall  gain. 

Large  and  small  die  proofs  of  the  1894  series  all  registered  nominal  gains.  The  Trans- 
Mississippi  large  die  proofs  all  increased  by  $100  each,  while  the  small  die  proofs  rose  30%,  to 
$650  each.  The  two  plate  proofs  on  card  each  gained  $50,  to  $650,  a modest  gain  for  these 
scarce  proofs  which  recently  brought  nearly  four  times  catalog  value  in  auction. 

Of  20th  century  large  and  small  die  proofs,  viz.,  Pan-American,  1902  regular,  Louisiana 
Purchase,  Jamestown,  Lincoln  Memorial,  Alaska-Yukon,  Hudson-Fulton,  and  Panama- 
Pacific  series,  small  increments  are  seen  for  all  items. 

Before  proceeding  to  the  “back-of-the-book,”  it  would  be  appropriate  at  this  point  to  in- 
form the  interested  reader  that  all  of  the  scarce  Panama-Pacific  small  die  proofs  (listed  under 
P2a)  made  gains  from  $250  to  $750  each,  the  latter  being  77P2a.  The  Black  Jack  (73P2a)  still 
leads  in  this  category  at  $6500.  All  of  these  proofs  are,  as  is  well  known,  extremely  scarce,  only 
three  to  five  copies  of  some  designs  being  known.  Nevertheless,  they  still  continue  to  trickle  in- 
to the  marketplace  each  year. 

Back-Of-The-Book 

Under  this  heading.  Special  Delivery  proofs  made  small  gains  in  all  categories,  as  did  the 
Postage  Due  designs.  The  Roosevelt  small  die  proofs  of  the  former  are  each  now  listed  at 
$300,  except  E3P2  at  $375.  The  three  sets  of  Postage  Due  small  die  proofs  continue  to  differ  in 
value  from  one  another,  although  equal  numbers  of  each  were,  at  least  originally,  known.  The 
listing  of  the  dark  brown  or  yellow  brown  shade  of  the  10,  30  and  50-cent  first  color  on  India 
continues  to  be  confusing  insofar  as  the  blocks  on  India  are  concerned.  As  it  stands,  one  can- 
not know  whether  the  values  for  the  blocks  refer  to  those  in  brown  (which  probably  do  not  ex- 
ist) or  to  those  in  dark  brown  (which  is  a poor  description  of  those  which  are  known  to  exist.) 
We  further  note  the  omission  (continued  from  last  year)  of  the  India  plate  proofs  of  the 
10-cent  second  color  (J5P3),  which  are  also  known  to  exist  in  the  red  brown  color.  The  three 
listings  of  J32  under  P4  all  registered  gains  of  25%  or  more,  consonant  with  this  popular 
proof’s  relationship  with  the  1894  card  plate  proofs. 

Both  Carrier  designs  showed  nominal  gains  in  all  categories  except  P4,  which  remain  at 
last  year’s  valuation  of  $45  each.  The  Post  Office  Seal  proofs  all  showed  very  modest  gains, 
including  the  scarce  OX1P4,  which  now  catalogs  a whopping  $35  (and  which  was  sold  in  auc- 
tion several  years  ago  for  five  times  that  year’s  catalog  value!). 

In  the  area  of  Official  designs,  the  large  die  proofs  averaged  a 10%  increase,  while  20% 
was  the  general  rule  for  the  small  die  proofs.  For  the  first  time  in  several  years,  no  changes  are 
noted  in  the  catalog  values  of  either  the  India  or  card  plate  proofs,  which  apparently  either  all 
interested  collectors  have  or  else  feel  that  they  are  already  overpriced.  The  same  lack  of  in- 
terest and  hence  activity  seems  to  appertain  to  the  small  Newspaper  designs,  which  showed 
nominal  gains  in  both  large  and  small  die  proof  categories,  but  no  change  in  either  India  or 
card  plate  proofs.  Slightly  more  interest  seems  to  have  been  shown  in  the  large  Newspaper 
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designs,  which  showed  nominal  increments  across  the  board.  Card  proofs  in  both  original  and 
reprint  colors  rose  by  30<^7o,  to  $195  and  $130,  respectively. 

The  Revenue  proofs  of  both  the  First  and  Second  Issues  all  registered  gains  in  the 
range;  no  changes  are  noted  for  the  Third  Issue. 

Trial  Color  Proofs 

All  trial  color  proofs  of  the  New  York  and  Providence  Provisionals  were  advanced  by  $50 
each.  Those  of  Nos.  1 and  2 rose  by  about  one-third  over  the  past  year’s  valuations.  By  and 
large,  valuations  for  most  of  the  other  trial  color  proofs  rose  by  12  to  2O07o.  Each  of  the 
“Goodall”  trial  color  proofs  was  advanced  $10,  without  exception.  Most  of  the  Atlanta  trial 
color  proofs  fared  slightly  better,  the  majority  showing  increases  of  about  25%.  Those  of  the 
Officials,  Carriers,  and  Postage  Dues  advanced  around  10  to  15%,  while  the  Newspaper  set 
was  raised  from  $4020  to  $4320,  or  $2.50  each. 

CONCLUSION 

By  and  large,  the  relative  changes  (or  lack  of  them)  for  all  series  and  categories  listed 
under  Die  and  Plate  Proofs  and  under  Trial  Color  Proofs  reflect  more  or  less  faithfully  (prob- 
ably more  so  this  year  than  in  many  previous  ones)  the  conditions  in  the  philatelic  market 
place  during  the  past  12  months.  Exceptions  may  be  noted,  as  always,  particularly  in  regard  to 
absolute  values.  Some  series  and  categories  regularly  bring  well  over  catalog  value,  even  im- 
mediately following  publication  of  the  catalog.  Others  hover  between  80  and  100%  of  catalog 
value.  While  collector’s  tastes  vary  slightly  year  by  year,  most  series  manage  to  maintain  their 
relative  position  in  overall  popularity.  During  speculative  periods,  such  as  we  have  just 
witnessed  during  the  past  four  or  five  years,  inexpensive  items  seem  to  be  gobbled  up  by  in- 
vestors and  collectors  alike,  and  eventually  all  reach  a point  of  isostasy,  or  equilibration 
among  the  other  series. 

Condition  appears  to  be  emerging  more  and  more  as  a major  factor  in  the  market  price  of 
various  proofs,  much  more  so  than  in  previous  years  when  it  seemed  to  be  more  a question  of 
their  scarcity  and  whether  or  not  collectors  considered  them  “collectible.”  Copies  with  heavy 
hinge  remnants  or  even  residual  hinge  marks,  those  with  “faded”  or  “unusual”  colors,  the 
slightest  scrape,  dent  or  nick,  foxing  and  staining,  particularly  in  the  case  of  large  die  proofs, 
and  even  naturally  thin  areas  in  India  proofs  will  all  serve  to  reduce  the  realized  or  retail  value 
considerably,  sometimes  by  as  much  as  80%  in  terms  of  catalog  value.  Pristine,  fresh,  full  col- 
or, never  hinged  (!),  wide  margins — these  are  the  most  sought-after  conditions,  and  often  de- 
mand several  times  the  catalog  value,  depending  on  such  other  factors  as  popularity,  absolute 
value  or  cost,  and  so  forth.  Nor  can  one  ignore  the  fact  that  throughout  the  entire  realm  of 
proofs  in  all  categories,  the  most  plentiful  may  number  at  the  most  less  than  3,000,  while  there 
are  innumerable  scarce  and  many  unique  items,  such  as  the  large  and  small  die  proofs  in  the 
former  case  and  various  position  blocks  in  the  latter.  It  seems  to  be  a matter  of  education.  The 
dealer,  whether  full-  or  part-time,  “vest-pocket,”  or  simply  collector  turned  trader,  is  fre- 
quently hard  put  to  divest  himself  of  his  “seller”  role  long  enough  and  convincingly  enough  to 
persuade  the  potential  buyer  of  the  scarcity,  the  value,  the  philatelic  history  and  provenance, 
and  the  applicability  of  proofs  of  all  sorts  to  his  collection  and/or  exhibit. 

There  are  still  many  gaps  in  the  Die  and  Plate  Proofs  section  of  Scott’s  U.S.  Catalogue. 
Among  these  are  the  several  types  of  the  5-cent  1851  design  and  the  three  varieties  of  the  2-cent 
Columbian  design  plate  proofs.  In  EPJ  No.  150,  this  reviewer  pointed  out  that  there  are  no 
plate  proofs  on  card  or  India  from  Die  II  of  the  2-cent  Black  Jack  design,  and  that  these 
should  be  listed  as  Die  III.  We  further  pointed  out  that  at  the  time  of  the  first  emission  of  plate 
proofs  on  card  in  1879,  the  reprint  plate  of  the  1-cent  1869  design  had  been  in  use  for  several 
years,  and  was  probably  used  for  that  and  all  subsequent  proof  printings.  These  should  be 
listed  under  No.  123,  the  first  issued  use  of  the  reprint  plate. 
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Lastly,  we  would  point  out  the  fact  that  the  great  scarcity  and  infrequent  sales  of  such 
proofs  as  most  of  the  large  dies,  212P4,  286P4  and  292P4,  the  State  Department  invert  proofs 
on  card  (068a,  069a,  071a),  and  others  might  best  be  indicated  by  the  use  of  italics  in  express- 
ing their  catalog  value. 


Quality  Auctions,  Ltd.  1981  ASDA  Show  Results 

Intense  floor  activity  resulted  in  strong  realizations  at  the  public  sale  conducted  by  Quality  Auctions, 
Ltd.  in  conjunction  with  the  ASDA  National  Show,  Nov.  20-21,  1981,  in  New  York  City.  The  sale  was 
highlighted  by  important  sections  of  U.S.  essays  and  proofs.  Following  are  highlights,  with  the  catalogue 
values  in  parenthesis  (prices  do  not  include  the  10%  buyers  commission): 

The  sale  opened  with  300  lots  of  essays  and  proofs  featuring  many  rare  and  unique  items  from  the 
collection  of  Franklin  D.  Roosevelt.  Two  5<t  Columbian  trial  colors  (#234)  reached  $1000  each  ($1000), 
while  the  set  of  Pan-Pacific  large  dies  (397-400)  brought  $4750  ($4800).  Unique  essays  for  the  1922  issue 
brought  $450  each,  while  a large  die  proof  of  the  same  series  (571)  brought  $850  ($800).  Unique  large 
essays  of  #629  and  #682  realized  $850  and  $750  respectively,  while  the  vignette  essay  of  the  first  U.S. 
Postal  Note  showed  surprising  strength  with  a realization  of  $700. 


A Letter  from  Asa  Spencer,  developer  of  the  geometric  lathe, 
to  George  Heath,  British  security  printer — 

supplied  by  Martin  Willcocks,  of  R.M.  & R,  fV.  W.  Willcocks,  specialists  and 
publishers  in  British  postal  history  books  and  catalogues. 

Philadelphia  14  Sept.  1823 
Sir, 

I hope  you  will  pardon  the  liberty  I take  in  addressing  this  to  you,  as  the  insulting  reply  I 
received  to  a letter  addressed  to  your  House  last  April  leads  me  to  suppose  that  the  above  letter 
has  not  been  laid  before  you  and  that  the  insolence  I received  in  reply  to  it  could  be  the  pro- 
duction of  no  one  in  your  House  except  the  person  in  whose  handwriting  the  signature  ap- 
pears, and  of  course  deserves  no  notice.  I will  say  however  that  if  there  is  any  want  of  good 
faith  it  will  not  be  found  on  my  side. 

I requested  you  in  my  letter  of  Apl.  to  send  me  the  acct.  which  was  made  out  for  me,  then 
I might  make  no  mistake  in  drawing  the  last  draft. 

I have,  agreeable  to  the  engagement  betwixt  us  at  the  time  I left  London  drawn  the  fifth 
draft  amounting  together  with  one  for  £10  in  favor  of  John  McCawley  to  £510,  the  whole  amt. 
that  I was  to  draw  for  as  pr.  acct.  was  something  more  than  £530,  and  if  you  favour  me  with 
this  account  I will  make  a bill  for  the  balce.  due,  and  then  if  Bacon  wishes  to  have  all  obliga- 
tions between  Perkins  and  myself  cancelled  let  him  give  his  agent  his  instructions  to  that  effect 
and  it  shall  be  promptly  done  according  to  agreement. 

I am  respectfully 

yours  etc. 

Asa  Spencer 

To  George  Heath  Esq. 

69  Fleet  Street 
London 

(The  above  probably  refers  to  the  purchase  of  Spencer’s  patent  by  Perkins,  Fairman  & Heath. 
Spencer  must  have  left  England  at  early  January  at  the  latest;  according  to  Foster  Wild  Rice, 
he  and  Gideon  Fairman  returned  to  the  United  States  in  July,  1822.) 
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The  Essay  and  Proof  Collection  of 
George  H.  Worthington 

by  Stanley  M.  Bierman,  M.D.,  F.A.C.P. 

George  H.  Worthington  was  the  first  American  philatelist  to  establish  a major  and  in- 
ternationally famous  stamp  collection.  In  addition  he  was  the  first  American 
philatelist  to  popularize  the  collecting  of  stamps  in  blocks  of  four.  The  complete 
Worthington  biography  appears  in  the  author’s  book  THE  WORLD’S  GREATEST  STAMP 
COLLECTORS'  and  this  article  will  detail  only  a part  of  Worthington’s  interesting  life  and 
enumerate  that  portion  of  his  collection  relating  to  United  States  essays  and  proofs. 

George  H.  Worthington  began  his  stamp  collecting  career  in  1884  following  a trip  to  Lon- 
don where  Charles  J.  Phillips,  the  newly  installed  president  of  Stanley  Gibbons  Ltd.,  sold  the 
thirty-four  year  old  American  construction  magnate  a $25,000  starter  collection.  As  rumors  of 
his  prodigious  philatelic  appetite  and  expenditures  become  known,  philatelic  dealers  and 
satchelers  from  around  the  world  brought  their  wares  for  his  perusal.  To  handle  and  arrange 
the  enormous  store  of  stamps  that  were  flooding  his  Cleveland  home  and  office,  Worthington 
hired  Alvin  Good  in  1902  as  his  curator  with  a starting  salary  of  $8.00  weekly.^ 

At  the  heighth  of  his  stamp  collecting  career  Worthington  was  spending  $50,000  yearly  in 
an  almost  insatiable  quest  of  furthering  his  already  staggering  collection.  Much  like  his  con- 
temporaries, Philippe  von  Ferrary  and  Thomas  K.  Tapling,  Worthington  seemed  gripped  by  a 
type  of  philatelic  satyriasis  that  never  seemed  quenched.  Charles  J.  Phillips,  Warren  Colson, 
J.M.  Bartels,  John  Luff  and  John  Klemann  were  among  the  many  dealers  scouring  the  world 
for  his  acquisitions.  The  Worthington  collection  was  a philatelic  phantasmagoria  of  virtually 
every  United  States  issue  in  blocks  of  four  along  with  a major  world  collection,  the  latter  being 
probably  the  largest  private  holding  in  America  at  this  time.  Amongst  the  great  numbers  of 
famous  rarities  included  in  his  collection  were  the  mint  one  penny  and  two  pence  “Post  Of- 
fice” Mauritius  stamps,  the  five  cent  Alexandria  “Blue  Boy”  Postmaster  Provisional  and  the 
unique  set  of  the  two  and  five  cent  Hawaiian  “Missionary”  stamps  on  cover  with  a pair  of  the 
three  cent  U.S.  1851  issues. 

In  1911,  Worthington  exhibited  a $260,000  portion  of  his  collection  at  the  American 
Philatelic  Exhibition  held  in  Chicago.  He  was  elected  Honorary  President  of  the  International 
Philatelic  Exhibition  held  in  New  York  City  in  1913  where  he  entered  into  competition  por- 
tions of  his  great  collection  which  had  been  selected  by  John  Luff.  Three  varieties  of  Alexan- 
dria Postmaster  Provisionals  were  displayed,  as  were  a ten  cent  Baltimore  Postmaster  Provi- 
sional on  cover,  two  Brattleboros,  two  Milbury  Postmasters,  and  fifty-four  examples  of  St. 
Louis  Postmaster  Provisionals  including  reconstructed  plates  of  all  printings.  There  were 
several  hundred  blocks  and  sheets  of  Government  issues,  including  unused  blocks  of  four  of 
the  1847  five  cent,  the  unique  1857  block  of  brick  red  five  cent  stamps,  blocks  of  six  of  the 
twenty-four  cent  steel  blue  issues,  and  the  complete  “Premieres  Gravures”  of  1861.  There 
were  examples  of  the  fifteen,  twenty-four  and  thirty  cent  Pictorial  issues  of  1869  with  inverted 
centers.  The  Special  Printings  were  complete,  the  Bureau  prints  were  represented  by  entire 
sheets,  there  was  a block  of  ten  of  the  1893  four  cent  Columbian  error  of  color,  and  the 

Department  stamps  were  all  present  in  blocks  of  four. 

In  1914  George  H.  Worthington  and  his  empire  fell  on  hard  times.  As  described  in  his 
biography  in  THE  WORLD’S  GREATEST  STAMP  COLLECTORS,  he  was  forced  to  ar- 
range the  sale  of  his  only  liquid  asset,  his  stamp  collection,  which  had  been  used  to  col- 
lateralize a loan.  Following  the  default  of  the  loan  on  the  Interurban  Railway  and  Terminal  of 
Cincinnati  in  1915,  Worthington  assigned  Warren  Colson  to  sell  a $150,000  portion  of  his 
U S Postmaster  Provisional  collection  along  with  Carriers  and  Confederates  to  both  Henry 
C.  Gibson  and  Alfred  Caspary.  The  St.  Louis  Postmaster  Provisionals  went  to  Thomas  C. 

Jenkins. 
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Alvin  Good  estimated  that  the  collection  upon  which  Worthington  had  spent  an 
estimated  $500,000  was  worth  $762,570  at  1917  prices.  Delinquent  in  payment  of  a debt  of 
$337,500,  Worthington  assigned  the  material  to  the  creditors.  A legal  suit  soon  arose  over  the 
possession  of  parts  of  the  collection  which  were  still  in  the  hands  of  Warren  Colson  who  had 
been  retained  by  Worthington  to  sell  certain  parts  of  the  stamp  collection  at  an  agreed-upon 
commission,  and  with  further  stipulation  that  Colson  would  have  exclusive  rights  to  sell  such 
portions  as  he  deemed  advisable.  At  the  very  same  time  John  Klemann  of  the  Nassau  Stamp 
Company  began  negotiations  with  Alvin  Good  to  purchase  the  collection  for  Colonel  Edward 
“Ned”  Green.  The  latter  sale  was  never  realized  and  following  a court  battle  which  was  lost  by 
Colson,  the  attorney  for  the  litigant  gained  control  and  the  stamps  were  transferred  to  Julius 
C.  Morgenthau. 

The  great  collection  that  had  been  amassed  by  George  H.  Worthington  was  sold  by 
private  treaty  in  1917  to  Alfred  F.  Lichtenstein,  a New  York  dye  manufacturer.  Lichtenstein 
was  reported  to  have  brought  bank  drafts  and  certified  checks  in  the  amount  of  $280,000.  In  a 
dramatic  flourish  that  must  have  brought  gasps  to  the  bankers,  Lichtenstein  reached  into  his 
pocket  to  remove  a small  package  wrapped  in  paper  and  held  in  place  with  a thin  rubber  band. 
He  proceeded  to  count  out  with  great  aplomb  sixteen  individual  $10,000  bills  and  a single 
$5,000  note  to  the  unabashed  surprise  of  the  gathered  bankers,  acquiring  his  prize  for  a 
$445,000  price. 

Lichtenstein  selected  sections  of  the  Worthington  collection  in  which  he  had  interests,  re- 
taining stamps  of  British  North  America,  Mauritius,  Cape  of  Good  Hope,  Switzerland  and 
South  America.  Having  thus  slated  his  own  collecting  wishes,  Lichtenstein  turned  over  the  re- 
mainder of  the  collection  to  Julius  C.  Morgenthau  for  auction  so  as  to  recoup  part  of  his  in- 
vestment. The  first  sale  was  held  at  the  Murray  Hill  Hotel  in  New  York  City  on  August  21, 
1917,  while  sales  two  through  nine  were  held  at  the  Collectors  Club,  with  the  final  sale  of 
United  States  proofs  and  essays  being  held  on  October  15,  1918. 

Although  Worthington  was  finally  able  to  satisfy  his  creditors,  the  loss  of  his  stamp  col- 
lection was  said  to  have  broken  his  spirit.  He  sold  off  his  few  remaining  possessions  and  spent 
the  last  few  years  of  his  life  living  in  modest  quarters  at  the  Hollendon  Hotel  in  downtown 
Cleveland,  and  died  on  January  10,  1924  at  age  seventy-three.  The  passing  of  this  great 
American  philatelist  was  unnoted  and  unsung  in  most  of  the  philatelic  press  of  the  day. 

The  following  is  a partial  list  of  essays  and  proofs  described  in  the  J.C.  Morgenthau  145th 


sale  of  Worthington  Collection  part  VIII  (sic  IX)  of  October  15,  1918. 

lot  5 1847  issue.  Die  Proofs  on  Bond,  5C,  5 colors,  black,  blue  green,  vermillion,  13.00 

brown,  very  fine. 

lot  11  1847  issue.  Die  Proofs  on  bond,  in  5 colors,  green,  vermillion,  blue,  brown,  16.00 

black;  very  fine. 

lot  15  1875  Reprints.  5<t  brown  Plate  Proof  on  card,  sheet  of  50,  very  fine,  rare.  46.00 

lot  16  1875  Reprints  10<t  black,  Plate  Proof  on  card,  sheet  of  50,  very  fine,  rare.  46.00 

lot  17  1851  10<t  green,  10<t  black.  Die  Proofs  on  India  mounted  very  fine,  very  rare.  21.00 

lot  19  1851  l<t  to  90$  and  Franklin  Carrier  Plate  Proofs  on  India,  9 varieties,  each  in  a 300.00 

block  of  4,  except  the  30$  which  is  reconstructed  of  2 horizontal  pairs.  These 
Proofs  from  the  original  plates  are  very  rare. 

lot  31  1861  August  Issue.  Plate  Proofs  on  India.  1$  to  90$,  set  of  8,  in  horizontal  pairs,  30.00 

very  fine,  rare. 

lot  47  1861-66  1$  to  90$,  set  of  10.  Die  Proofs  on  India,  mounted  on  large  cards,  very  9.00 

fine. 

lot  129  1869  Issue.  Die  Proofs  on  India  mounted  on  large  Cards,  1$  to  12$,  set  of  6,  with  8.25 

imprint,  very  fine. 

lot  134  1869  Issue.  24$,  the  vignette  “Declaration  of  Independence”  140x75mm,  Die  20.50 

Proof  in  black  from  which  the  center  of  the  24$  was  engraved,  very  fine,  rare. 
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lot  143  National  Bank  Note  Co.  Die  Proofs  on  India.  1C  to  90C  set  of  11,  mounted  on  15.50 

large  cards,  very  fine,  rare. 

lot  160  Continental  Bank  Note  Co.  Die  Proofs  on  India,  mounted.  Regular  Issue  1C  to  100.00 

90C,  Departments  complete  (the  high  value  State  Plate  Proofs),  collection  of  103 
varieties,  bound  in  red  leather  and  issued  in  1874. 

lot  207  1890  Plate  Proofs  on  India,  1C  to  90C,  set  of  11,  each  in  a block  of  4,  very  fine.  16.25 

lot  209  1893  Columbian  Issue  Die  Proofs  on  India,  with  Imprint,  mounted  on  large  card,  12.00 

1C  to  $5,  set  of  16,  very  fine. 

lot  21 1 1893  Columbian  Issue  Die  Proofs  on  large  Cards  sunken  Mounts.  4C  trial  colors,  10.00 

7 varieties,  very  fine. 

lot  214  1893  Columbian  Issue  Plate  Proofs  on  India,  1C  to  $5,  set  of  16,  each  in  a block  42.50 

of  4,  very  fine. 

lot  225  1894  Bureau  Prints,  1C  to  $5,  Dues  1C  to  50C  Collection  of  94  Die  Proofs  in  large  180.00 

Album.  A remarkable  Collection  as  it  contains  various  stages  of  the  Dies  togeth- 
er with  instructions  to  the  engravers  and  printers.  Many  of  the  pieces  in  the  book 
are  undoubtedly  unique  and  the  entire  lot  of  the  greatest  interest  and  value. 

lot  226  1898  Trans-Mississippi  1C  to  $2,  set  of  9,  Die  Proofs  in  2 colors  on  India,  8.25 

mounted,  very  fine. 

lot  228  1847  to  1893  Departments,  Newspapers  and  Dues,  Plate  Proofs  on  card,  203  25.50 

varieties,  very  fine. 

lot  229  (Atlanta  Trial  Colors)  1847  5C,  IOC,  10  varieties  in  a block  of  4,  very  fine,  rare.  46.00 

lot  231  (Atlanta  Trial  Colors)  1851  1C  to  90C,  40  varieties,  each  in  a block  of  4,  very  fine  102.50 

rare. 

lot  232  (Atlanta  Trial  Colors)  1861-66  1C  to  90C,  50  varieties,  each  in  a block  of  4,  very  62.00 

fine,  very  rare. 

lot  233  (Atlanta  Trial  Colors)  1869  1C  to  90C,  78  varieties,  each  in  a block  of  4,  very  fine,  446.00 

to  very  rare. 

lot  237 

lot  238  (Atlanta  Trial  Colors)  1873-75  1C  to  90C,  60  varieties,  each  in  a block  of  4,  very  77.50 

fine,  very  rare. 

lot  276  Departments.  $2,  $5,  $10,  $20,  entire  sheets  of  10  of  each  very  fine,  a very  rare  82.50 

set. 

lot  387  1850  Fulton  5C  (Mason  1)  Die  Proofs  on  Bond  in  5 colors.  4.25 

lot  408  (Schernikow  reprints)  Carrier,  Franklin,  1,  3,  5,  12,  24,  90C  collection  of  606  152.50 

varieties  of  the  well  known  set  of  Reprints  of  these  essays  in  various  stages  of  the 
Die,  made  by  reversing  the  usual  process  commencing  with  the  finished  design 
and  ending  with  the  head.  The  collection  contains  the  following  numbers  of 
each:  Franklin  Carrier  48,  1C  90,  5C  96,  12C  81,  24C  105,  and  90C  96. 

lot  425  1863  2,  3,  5C  (Mason  31,  32,  33)  plates  of  9 with  3 specimens  of  each  type;  5 1.25 

sheets,  very  fine. 

lot  481  1869  Essays  IOC  Head  of  Lincoln,  Die  Proofs  with  imprint  on  India,  mounted  16.50 

(55a),  6 colors,  very  fine,  rare. 

lot  499  1869  Essay  15C  green  in  one  color  overprinted  in  red  (60d)  very  fine,  rare.  4.25 
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Thirty-Eighth  Annual  Meeting  Of 
The  Essay-Proof  Society,  1981 

The  Annual  Meeting  was  called  to  order  by  President  Jackson  at  8:05  PM  on  October  14,  1981  at  the 
Collectors  Club,  New  York,  New  York.  At  his  direction  the  Secretary  read  the  Call  for  the  meeting. 

Following  his  opening  remarks  the  President  appointed  a Credentials  Committee  and  the  meeting 
was  declared  open  for  business. 

Minutes  of  the  1980  Annual  Meeting  were  ready  by  the  Secretary.  Motion  was  made  and  carried  to 
accept  the  minutes  as  read  and  reported  in  The  Essay-Proof  Journal,  Whole  No.  149,  Page  43. 

President  Jackson  appointed  a Nominating  Committee,  Mark  Essner,  Chairman,  to  nominate  can- 
didates for  the  expired  term  of  Directors. 

The  Report  of  the  Secretary  was  read.  Motion  to  accept  the  report  was  made  by  Mr.  Robbins  and 
seconded  by  Mr.  Finkelburg.  The  motion  was  carried  and  the  report  was  accepted  with  thanks. 

The  Report  of  the  Treasurer  was  read  by  Mr.  Wilkens.  Following  a brief  discussion,  motion  was 
made  by  Mr.  Robbins  to  accept  the  report  with  thanks.  Motion  seconded  by  Mr.  Essner  and  duly  carried. 

The  Editor’s  Report  was  ready  by  Mr.  Yollis  at  President  Jackson’s  request.  Mr.  Wilkens  moved  the 
Editor’s  Report  be  accepted  with  thanks  and  seconded  by  Mr.  McGuire.  The  motion  was  carried 
unanimously. 

The  Report  of  the  President  will  be  published  in  the  Journal. 

Mr.  Essner  presented  the  Nominating  Committee’s  slate  of  Directors  for  the  term  expiring  June  30, 
1984.  Proposed  were:  M.  Essner,  ’84;  L.  Robbins,  ’84;  E.  Wilkens,  ’84  and  I.  Yollis,  ’84. 

After  asking  for  nominations  from  the  floor  and  having  heard  none.  President  Jackson  declared  the 
nominations  closed.  Mr.  Wilkens  moved  that  the  proposed  slate  be  accepted  and  was  seconded  by  Mr. 
Holton.  The  motion  was  carried  and  the  nominees  were  declared  elected. 

There  being  no  further  business,  the  Annual  Meeting  was  declared  adjourned  on  motion  made  and 
carried. 

David  E.  McGuire,  Secretary 


Report  of  the  President 

You  may  be  on  The  Essay-Proof  Society’s  “TEN  MOST  WANTED  PERSONS  LIST”!  We  are  try- 
ing  desperately  to  find  ten  persons  who  will  deliver  to  Barbara  Mueller,  our  Editor,  information  regar- 
ding philatelic  or  numismatic  discoveries,  theories  or  opinions.  It  would  be  a rewarding  experience  for 
you.  Just  give  her  all  the  data  and  she  will  whip  into  shape  for  the  Journal.  Do  let  us  get  you  on  the  list. 

It  has  been  a pleasure  to  work  with  the  officers  and  members  of  The  Essay-Proof  Society  this  year. 
On  behalf  of  the  Society  I want  to  thank  every  one  who  has  contributed  articles,  money  or  services;  we 
need  it  all  to  make  it  go.  Special  thanks  are  due  our  Editor  who  has  endured  many  sleepless  nights 
wondering  where  the  material  is  coming  from  for  the  Journal,  along  with  the  routine  problems. 

Ernest  Wilkens,  our  Treasurer,  and  Secretary  David  McGuire  have  contributed  many  hours  to  the 
Society.  Falk  Finkelburg  has  completed  the  Brazer  book  revision  for  the  Journal.  Thanks  to  all  con- 
tributors to  the  Journal  and  you  who  have  made  cash  contributions  without  which  we  would  have  a 
tremendous  deficit.  I am  looking  forward  to  the  81-82  year  with  hope  and  anticipation. 

Glenn  E.  Jackson,  President 


Report  of  the  Secretary 

Membership  in  the  Society  totaled  401  members  and  30  non-member  subscribers  on  June  30,  1981. 

These  totals  reflect  a very  slight  decline  over  last  year’s  figures.  However,  new  members  continue  to 
join  the  Society  and  inquiries  regarding  membership  continue  to  be  received  at  a steady  rate.  I urge  our 
members  to  help  promote  the  Society  by  referring  prospective  members  to  our  organization. 
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For  their  help  in  adding  new  members  to  the  roster  during  the  past  year  we  can  thank  the  following 
members: 

Philip  T.  Bansner  2 Robert  H.  Pratt 1 

Falk  Finkelburg 1 Ernest  C.  Wilkens 1 

James  E.  Lee 2 Secretary 15 

Barbara  R.  Mueller 1 

Most  of  the  new  members  shown  for  the  Secretary  were  the  result  of  unsolicited  inquiries. 

Sales  of  back  issues  of  the  Journal  produced  a net  total  of  $267.25  for  this  year.  Several  numbers 
were  added  to  the  list  of  Journals  sold  out.  Additional  numbers  were  placed  on  the  list  of  Journals  that 
are  in  short  supply. 

Members  having  duplicate  and/or  unwanted  copies  of  back  issues  are  reminded  that  donations  of 
Journals  to  the  Society  are  deductible  for  Federal  Income,  Estate  and  Gift  tax  purposes.  Members 
donating  back  issues  to  the  Society  will  have  them  gratefully  acknowledged. 

I must  extend  my  thanks  to  our  President,  Dr.  Glenn  E.  Jackson;  our  Vice-President,  Falk 
Finkelburg;  and  our  Treasurer,  Ernest  C.  Wilkens.  Their  assistance  and  advice  during  the  year  has  made 
the  performance  of  my  duties  much  easier.  Their  efforts  on  behalf  of  the  Society  have  helped  maintain 
the  Society  as  a viable  organization.  My  thanks  also  to  Mrs.  Jane  McGuire,  who  puts  up  with  my  massive 
mess  and  who  assists  me  whenever  possible.  My  thanks  as  well  to  Mrs.  Susan  Niksa  for  her  help  in  doing 
so  much  of  my  typing. 

On  behalf  of  the  membership,  as  well  as  myself,  I thank  our  Editor,  Barbara  R.  Mueller,  for  her  un- 
failing work  in  producing  our  Journal  dind  for  furthering  the  Society  and  its  goals.  Faced  with  many  dif- 
ficult obstacles,  her  efforts  on  our  behalf  have  helped  to  keep  the  Society  together. 

David  E.  McGuire,  Secretary 


Report  of  the  Treasurer 

THE  ESSAY-PROOF  SOCIETY,  INC. 
Balance  Sheet 
As  At  June  30,  1981 


ASSETS: 

Cash  in  banks: 

Citibank,  N.A.  checking 
Cash  in  savings  banks . . 

Total  assets 


$ 1,125.60 
6,018.62 


$7,144.22 


$7,144.22 


LIABILITIES  AND  SURPLUS: 

Accounts  payable 

Total  liabilities 

Surplus  

Total  liabilities  and  surplus 


$2,899.37 


$2,899.37 

4,244.85 


$7,144.22 
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THE  ESSAY-PROOF  SOCIETY,  INC. 
Statement  of  Operations 
For  the  Year  Ended  June  30,  1981 


INCOME 


Membership  dues  $ 5,772.81 

Subscriptions 308.12 

Advertising 657.00 

Journal  Sales 267.25 

Interest  Income 412.00 

Contributions  1,878.00 


Total  income $9,295.18 

EXPENSE: 

Printing  “The  Essay-Proof  Journal” $ 9,275.55 

Postage  and  Stationery 363.33 

Editor 800.00 

Copyright  and  miscellaneous 64.03 


Total  expense 10,502.91 


Loss  from  operations $(1,207.73) 

Surplus,  beginning  of  year 5,452.58 


Surplus,  end  of  year $ 4,244.85 


Report  of  the  Editor 

The  1980-81  year  has  not  been  a humdrum  one,  to  say  the  least.  It  was  punctuated  by  the  sudden 
change  in  printers,  accomplished  with  no  forewarning  at  all.  Midway  through  the  publication  schedule 
for  No.  150,  I learned  that  the  Stowell  Printing  Co.  had  merged  with  the  Dover  Litho  Printing  Co.  of 
Dover,  Delaware.  Considering  the  circumstances  under  which  we  worked,  that  issue  turned  out  very  well 
with  the  exception  of  some  wierd  computer-produced  hyphenations.  At  this  writing  I am  finishing  the 
dummy  for  No.  151  and  am  still  encountering  problems,  notably  with  the  new  personnel  being  unfamiliar 
with  our  illustration  requirements  and  with  technical  articles  in  general. 

Therefore,  I would  say  that  the  jury  is  still  out  on  the  acceptability  of  the  new  firm’s  work  from  a 
production  standpoint.  I am  sure  Ernest  Wilkens  will  have  some  distinct  views  on  the  cost  factor.  So  at 
the  moment  we  are  in  a state  of  flux  vis-a-vis  the  printing  of  the  Journal. 

In  regard  to  the  flow  of  articles,  I must  emphasize  that  the  serialization  of  the  Brazer  catalog  reprint 
is  now  finished,  which  means  an  average  of  ten  more  pages  to  be  filled  with  each  issue.  Dr.  Jackson  has 
done  his  best  to  fill  our  syngraphic  needs.  From  the  philatelic  side  we  have  had  a variety  of  authors,  but 
there  still  have  been  too  many  of  my  bylines.  I have  too  often  been  forced  to  plug  the  gaps. 

Last  May  I enjoyed  meeting  with  Society  members  in  New  York  at  the  time  I attended  the  Collectors 
Club  dinner.  That  meeting  generated  material  for  several  articles  as  well  as  material  for  my  slide  show  at 
the  International  Paper  Money  show  in  Toronto,  where  I attempted  to  promote  the  Society. 

Personally,  I hope  we  can  overcome  our  production  difficulties  because  the  new  offset  process  offers 
wide  possibilities  for  improving  the  appearance  of  the  Journal;  in  fact,  I have  already  had  several 
favorable  comments  on  it.  Essays  and  proofs  are  growing  in  popularity  and  recognition;  we  must 
capitalize  on  this  movement. 


Barbara  R.  Mueller,  Editor 
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CONTRIBUTIONS 


Walter  D.  Allan $ 5.00 

Anonymous 25.00 

Dr.  Michael  Arnowits 10.00 

Edward  P.  Babcock  3.OO 

Daniel  F.  Bagby 15.00 

Richard  J.  Balbaton 10.00 

Robert  G.  Ball 20.00 

Philip  T.  Bansner  50.00 

Bernard  Baum 5. 00 

Dr.  Steven  J.  Berlin 10.00 

Aubrey  Berman 5. 00 

Adrien  Boutrelle 5.00 

K.  Bileski 5. 00 

Fred  L.  Caposella 10.00 

Robert  R.  Cook 10.00 

Bruce  G . Corrigan 15.00 

Elliott  Coulter 10.00 

J.C.M.  Cryer 25.00 

Mark  Essner 10.00 

Falk  Finkelburg 5.00 

John  A.  Fox 10.00 

Dr.  Howard  S.  Friedman 25.00 

D.L.  George,  Jr 10.00 

Robert  M.  Gibbs 10.00 

Vincent  G.  Greene 10.00 

Fred  B.  Grill 10.00 

Dean  Erwin  N.  Griswold 50.00 

Julian  F.Gros 15.00 


Walter  H.  Hoffman $ 10.00 

Robert  K.  Holton 10.00 

Dr.  Glenn  E.  Jackson 175.00 

Philip  S.  Klein 5.00 

Julian  Leidman 10.00 

John  R.  McGrew 10.00 

David  E.  McGuire 12.50 

Jane  L.  McGuire 12.50 

Jack  E.  Molesworth 10.00 

William  H.  Monroe 10.00 

Barbara  R.  Mueller lO.OO 

J.  Roy  Pennell 35.00 

Col.  Robert  H.  Pratt 10.00 

Romeo  J.  Routhier 10.00 

Fred  P.  Schueren 10.00 

Norman  Seastedt 10.00 

Glenn  B.  Smedley 10.00 

Bruce  Stone 10.00 

Richard  G.  Taylor 50.00 

Clinton  B.  Vanderbilt 5.00 

Lynne  S.  Warm 10.00 

Virgil  Winkler 25.00 

Rudolf  G.  Wunderlich 1,000.00 

IrvYollis 25.00 


“Molettes”  or  Dies  of  the  London  1980  Commemorative 


The  writer  “Strand”  of  the  British  publication  Philatelic  Exporter  made  the  following 
observation  about  the  much-touted  “dies”  of  the  special  50p.  stamp  issued  to  honor  the  Lon- 
don 1980  international  philatelic  exhibition,  and  in  so  doing  used  a term  unfamiliar  to  most 
American  collectors-molettes: 

“Nine  months  after  the  issue,  those  dies  of  the  London  1980  50p  commem- 
orative still  bedevil  the  correspondence  column  of  the  press.  There  is  only  one 
original  die,  but  — and  it’s  an  important  qualification  — the  printers  did  do  some 
work  on  the  secondary  dies,  or  molettes.  So  those  who  proclaimed  only  one  die 
were  literally  correct,  and  those  who  had  good  grounds  for  discovering  “die” 
varieties  should  have  spoken  and  written  about  molette  variants.  There  are  two 
different  types,  but  that  — hopefully  — will  be  the  end  of  it.  By  the  way,  using 
the  balance  of  a few  sheets  for  postage  (only  large  parcels  can  take  the  surface 
area  of  gummed  paper  required...)  I tried  holding  a strip  in  front  of  my  electric 
fire.  Again,  it  turned  a deep  leaf-green,  shading  to  bright-green.  So  that  colour 
changeling  will  be  with  us  for  a very  long  time  to  come  — and  1 suppose  in  five  or 
ten  years  the  stamp  will  be  too  costly  to  experiment  with  to  find  out  if  it’s  really 
permanent.” 
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U.S.  5c  Trans-Mississippi  — Design  Development 

by  CLIFFORD  LEAK 


Fig.  1.  The  issued  design. 

The  source  of  design  for  the  U.S.  5c  Trans-Mississippi  postage  stamp  of  1898  has  been 
fairly  well  determined.  It  was  an  adaptation  from  a drawing  made  by  someone  within 
the  Bureau  of  Engraving  and  Printing.  Also  accepted  is  the  proposition  that  a wood- 
cut  or  engraving  of  some  sort  from  outside  the  Bureau  served  as  a model  for  the  designer  in  his 
drawing. 

Lester  Brookman  in  his  three-volume  work  on  the  United  States  Postage  Stamps  of  the 
Nineteenth  Century  listed  three  possible  sources  of  the  basic  design. 

Another  engraving  different  in  source  from  Brookman’s  listing  comes  from  a set  of 
history  books  authored  by  a John  Clark  Ridpath.  These  books  have  copyright  dates  predating 
the  1898  stamp  issue  by  the  years  1897,  1896  and  1894. 


FRE^rONT  TX  THE  ROCKY  MOrXTAlXS. 

Fig.  2.  Engraving  from  the  Ridpath  book. 
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The  first  illustration  shown  here  is  a photograph  of  the  Ridpath  engraving.  The  second 
shows  it  as  a reversed  picture.  At  this  point,  the  engraving  and  the  stamp  show  favorably 
related  features.  With  further  manipulation,  using  scissors  and  a shield-shaped  mask,  a closer 
likeness  between  engraving  and  stamp  has  been  created. 

This  is  purely  a speculative  presentation  based  only  on  resemblances,  perhaps  adding  a lit- 
tle fuel  to  the  theory  of  what  or  who  inspired  the  Bureau  artist. 


Fig.  4.  Leak’s  mock-up  of  the  vignette  as  it  might  have 
been  devised  from  the  reversal  of  the  Ridpath  engraving. 


pyM.’xvrmv.  ytt-ioh  hht  v.x  tzokhh^ 

Fig.  3.  Reversal  of  the  Ridpath  engraving. 
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Secretary’s  Report 

by  DAVID  E.  McGUIRE,  Secretary 
RD  #4,  Colonial  Drive,  Katonah,  NY  10536 


Members  Admitted 


1603  Hewitt,  James  O.,  1010  Second  Ave.,  Suite  2121,  San  Diego,  CA  92101 
(U.S.)  by  David  E.  McGuire 

1604  Frelinghuysen,  Frederick,  200  E.  72nd  St.,  #25F,  New  York,  NY  10021 
(U.S,  Airmails,  Stamps  & Stationery)  by  Louis  K.  Robbins 

1605  Wilson,  John  W.,  8733  W.  Burdick  Ave.,  Milwaukee,  WI  53227 
(U.S.  Paper  Money)  by  Glenn  E.  Jackson 

1606  Chabot,  Elliot  C.,  House  Information  Sys.,  H2-641  HOBA  tfl,  Washington,  DC  20515 
(U.S.  Locals;  Literature)  by  David  E.  McGuire 

1607  Kadavy,  Paul  D.,  669  No.  57th  Ave.,  Omaha,  NB  68132 
(U.S.)  by  David  E.  McGuire 

Resignations 

1542  Hannah,  Frank  R. 

1535  Tatham,  William  C. 

C50  Arbib,  Joseph 

Members  Deceased 

1565  Mills,  Andrew  M.  860  Janusz,  Stanley 

924  Goldstone,  Ralph 

Change  of  Address 

1487  Mule,  Joseph,  Jr,,  to  P.O,  Box  7395,  Ft.  Lauderdale,  FL  33338 
702  Routhier,  Romeo  J.,  to  Apartado  Postal  1389,  Guatemala  City,  Guatemala 
1540  Schwan,  Maj.  C.F,,  to  HHD  294th  USAAG,  APO  New  York  09354 
1282  Stewart,  Donald,  to  1487  Wisteria,  Ann  Arbor,  MI  48104 

Enumeration  of  Membership 


1268  Salkind,  Sol 
1335  Reide,  Walter  E. 
1178  Torres,  David 


Number  reported  in  yowrwu/ #152 412 

Gains 5 

Losses 9 

Net  Membership 408 

Non-Member  Subscribers 30 
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Auction  Accents 

Report  of  Auction  Sales  of 
Essays  and  Proofs 

Auctioneers  desiring  their  sales  reported  should  send  prices  realized  to: 

Barbara  R,  Mueller,  225  S.  Fischer  Ave.,  Jefferson,  WI  53549  or  to: 

Falk  Finkelburg,  P.O.  Box  237,  Coram,  NY  11727  for  sales  of  United  States  essay  and  proofs. 

ALL  DESCRIPTIONS  ARE  FROM  THE  AUCTIONEER’S  CATALOGS. 

United  States 

Robbins  Auctions,  Inc.,  New  York,  N.Y.  Sale  of  Sept.  22-23,  1981. 

The  Cyril  F.  Dos  Passos  Collection 

(Concluded  from  Journal  No.  152,  Page  194) 

PLATE  PROOFS  ON  CARD 
1869  Issue 

Ic  to  10c  (1 12-1 16P4)  five  varieties.  Very  Fine  (1879) 510.00  375.00 

Ic  to  90c  (112-14,  16-17,  20-22,  29P4)  less  6c,  nine  vars.  VF  (1885) 1,460.00  725.00 

Ic  to  90c  (112-13,  15-17,  20-22,  29P4)  less  3c,  nine  varieties.  Very  Fine 

(1890) 1,470.00  850.00 

Ic  to  30c  (112-17,  120-21,  29P4)  nine  vars..  Very  Fine  and  fresh  (1894). . 1,210.00  575.00 

lcbuff(112P4)  Very  Fine  (1879) 135.00  48.00 

Ic  buff  (112P4)  Fine  (1885) 135.00  30.00 

lcbuff(112P4)  Very  Fine  (1890) 135.00  65.00 

Ic  buff  (112P4)  Fine  (1893) 135.00  26.00 

2c  brown  (113P4)  Fine  (1879) 85.00  18.00 

2c  brown  (1 13P4)  Very  Fine  (1890) 85.00  85.00 

2c  brown  (11 3P4)  Fine  (1893) 85.00  20.00 

3c  ultramarine  (114P4)  just  clear  at  T,  Fine  (1885) 90.00  13.00 

3c  ultramarine  (1 14P4)  Very  Fine  (1893) 90.00  55.00 

3c  ultramarine  (1 14P4)  Fine  (1893) 90.00  13.00 

3c  ultramarine  (1 14P4)  deep  shade.  Very  Fine  (1894) 90.00  130.00 

6c  ultramarine  (115P4)  Very  Fine  (1879) 100.00  50.00 

6c  ultramarine  (11 5P4)  Fine  (1890) 100.00  20.00 

6c  ultramarine  (11 5P4)  Very  Fine  (1894) 100.00  90.00 

6c  ultramarine  (115P4)  TL  corner  shows  portion  of  arrow.  Very  Fine 
(1894) 100.00  100.00 

10cyellow(116P4)  Very  Fine  (1879) 100.00  80.00 

10c  yellow  (116P4)  Fine  (1885) 100.00  44.00 

1 Oc  yellow  ( 1 1 6P4)  Very  Fine  ( 1 894) 100.00  38.00 

12c  green  (117P4)  Very  Fine  (1885) 1 10-00  40.00 

12c  green  (117P4)  Very  Fine  (1890) 1 10-00  75.00 

12c  green  (117P4)  Very  Fine  (1894) 1 10-00  60.00 
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15c  brown  & blue  Reissue  (129P4)  Very  Fine  (1885) 135.00  70.00 

15c  brown  & blue  Reissue  (129P4)  Very  Fine  (1890) 135.00  100.00 

15c  brown  & blue  Reissue  (129P4)  Very  Fine  (1893) 135.00  100.00 

24c  green  & violet  (120P4)  Very  Fine  (1885) 180.00  190.00 

24c  green  & violet  (120P4)  Very  Fine  (1890) 180.00  105.00 

30cblue&carmine(121P4)  Very  Fine  (1885) 275.00  260.00 

30c  blue  & carmine  (121P4)  Very  Fine  (1890) 275.00  260.00 

30c  blue  & carmine  ( 121 P4)  Very  Fine  (1893) 275.00  300.00 

30c  blue  & carmine  (121P4)  toning  and  spot  on  face,  VG  (1893) 275.00  40.00 

90c  carmine  & black  (122P4)  staining  and  shallow  thinning  on  back,  VF 

appear.  (1879) 350.00  80.00 

90c  carmine  & black  (122P4)  Very  Fine  (1885) 350.00  325.00 

90c  carmine  & black  (122P4)  soiling  on  face.  Fine  app.  (1885) 350.00  75.00 

90c  carmine  & black  (122P4)  Extremely  Fine  and  fresh  (1890) 350.00  325.00 

90c  carmine  & black  (122P4)  Very  Fine  (1890) 350.00  270.00 

Continental  Bank  Note  Company  1873 

Ic  to  90c  (156-66P4)  complete  set  with  original  envelope.  Very  Fine 

(1879) 1,442.50  750.00 

Ic  to  90c  (156-66P4)  complete  set  with  original  envelope.  Very  Fine 

(1879) 1,442.50  800.00 

2c,  7c,  12c  to  90c  (157,  60,  62-66P4)  seven  vars..  Very  Fine  (1885) 392.50  150.00 

2c,  7c,  12cto90c(157,60,62-66P4)sevenvars.,F-VF(1890) 392.50  120.00 

2c,  7c,  12c,  15c,  30c,  90c  (157,  60,  62,  63,  65,  66P4)  six  vars.,  90c  small 

thin,  o/w  Very  Fine  (1893) 317.50  115.00 

2c,  7c  to  90c  (157,  60-66P4)  eight  vars..  Very  Fine  (1894) 717.50  270.00 

3c  green  (158P4)  Very  Fine  (1879) 200.00  150.00 

6c  pink  (159P4)  large  gum  stain  on  back,  VF  appear.  (1879) 325.00  180.00 

6c  pink  (159P4)  soiled  and  small  faults,  good  appear.  (1879) 325.00  32.00 

12c  blackish  violet,  15c  yellow  orange  (162-63P4)  former  with  gum 

stains  on  back.  Very  Fine  (1879) 90.00  34.00 

24c  violet  ( 1 64P4)  Very  Fine  ( 1 879) 75 .00  25.00 

24c  to  90c  (164-66P4)  three  vars.,  messy  backs,  VF  appear.  (1894) 220.00  22.00 

90c  rose  carmine  (166P4)  tone  spots  on  back,  VF  appear.  (1879) 100.00  25.00 

2c  Vermillion  (183P4)  Very  Fine  (1890) 60.00  20.00 

2c  Vermillion  (183P4)  small  offset  on  back.  Very  Fine  (1893) 60.00  16.00 

2c  Vermillion  (183P4)  Very  Fine  (1894) 60.00  20.00 

2c  Vermillion,  5c  blue  (183,  185P4)  Very  Fine  (1885) 150.00  55.00 

2c  Vermillion,  5c  blue  (183,  185P4)  Very  Fine  (1893) 150.00  55.00 

2c  Vermillion,  5c  blue  (183,  185P4)  Very  Fine  (1894) 150.00  50.00 

5c  blue  (185P4)  Very  Fine  (1879) 90.00  42.00 

5c  blue  (185P4)  slight  soiling  on  face.  Fine  appear  (1885) 90.00  13.00 

5c  blue  (185P4)  thin,  VF  appear.  (1893) 90.00  18.00 

American  Bank  Note  Company  1881-1888 

5c,  Ic  to  10c  (205-09P4)  five  vars..  Very  Fine 405.00  150.00 

5c  yellow  brown  (205P4)  Very  Fine  (1885) 55.00  32. (K) 
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5c  yellow  brown,  Ic  blue  (205-06P4)  Very  Fine  (1885) 120.00  42.00 

5c  yellow  brown,  Ic  blue  (205-06P4)  small  offset  on  back  of  Ic,  Very 

Fine  (1890) 120.00  40.00 

5c,  Ic,  3c  (205-07P4)  three  vars..  Very  Fine  (1885) 185.00  64.00 

Ic  blue  (206P4)  Very  Fine  (1885) 65.00  30.00 

Ic  blue,  3c  blue  green  (206-07P4)  Very  Fine  (1893) 130.00  65.00 

3c  blue  green  (207P4) .Very  Fine  (1879) 65.00  60.00 

3c  blue  green  (207P4)  Very  Fine  (1885) 65.00  32.00 

3c  blue  green,  10c  brown  (207,  209P4)  Very  Fine  (1879) 145.00  50.00 

6c  rose  (208P4)  Very  Fine 140.00  38.00 

6c  brown  red  (208P4)  Very  Fine 140.00  40.00 

1 Oc  brown  (209P4)  Very  Fine  ( 1 885) 80.00  26.00 

10c  brown  (209P4)  Fine  (1890) 80.00  24.00 

10c  brown  (209P4)  Very  Fine  (1893) 80.00  22.00 

2c  red  brown  (2 10P4)  Very  Fine 80.00  85.00 

2c  red  brown  (210P4)  lighter  shade.  Very  Fine 80.00  22.00 

2c  red  brown,  4c  green  (210-1 1P4)  Fine 165.00  40.00 

4c  green  (2 1 1 P4)  Extremely  Fine 85.00  115.00 

4c  green  (21 1P4)  Very  Fine 85.00  34.00 

Ic  ultramarine  (212P4)  horizontal  crease  which  does  not  show  on  face. 

Very  Fine  appearance,  rare 1,200.00  675.00 

2c  green  (21 3P4)  Extremely  Fine 75.00  22.00 

2c  green,  3c  Vermillion  (21 3-14P4)  Very  Fine 155.00  46.00 

3c  Vermillion  (214P4)  Very  Fine  (1885) 80.00  38.00 

3c  Vermillion  (214P4)  Very  Fine  (1890) 80.00  30.00 

3c  Vermillion  (214P4)  Very  Fine  (1894) 80.00  32.00 

4c  carmine  (21 5P4)  Extremely  Fine 90.00  120.00 

4c  deep  rose  carmine  (21 5P4)  Very  Fine 90.00  40.00 

4c  to  90c  (215-18P4)  four  vars..  Very  Fine 365.00  140.00 

5c  indigo  (216P4)  Very  Fine 75.00  95.00 

30c  orange  brown  (217P4)  Very  Fine 75.00  36.00 

American  Bank  Note  Company  1890-1893 

Ic  to  90c  (219-29P4)  complete  set,  with  original  envelope.  Extremely 

Fine 1,440.00  1,050.00 

Ic  to  90c  (219-29P4)  complete  set,  with  original  envelope.  Extremely 

Fine 1,440.00  1,150.00 

Ic  to  90c  (219,  221-29P4)  less  2c  carmine,  with  original  envelope.  Very 

Fine 1,215.00  625.00 

2c  lake  (219DP4)  Extremely  Fine 300.00  450.(X) 

30c  black  (228P4)  Very  Fine 1 10-00  70.00 

90c  orange  (229P4)  Fine 125.00  42.00 

Columbian  Issue  1893 

Ic  to  $5  (230-45P4)  complete  set.  First  printing,  inch  8c,  with  original 

envelope.  Very  Fine  and  fresh 4,430.00  4,000.00 

Ic  to  $5  (230-45P4)  complete  set.  Second  printing,  inch  8c,  with  original 

envelope.  Very  Fine  and  fresh 4,430.00  4,000.00 
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Ic  to  $5  (230-45P4)  complete  set,  probably  1894  printing,  inch  8c,  Very 

Fine 4,430.00 

$1  salmon  (241P4)  Extremely  Fine  and  fresh 350.00 

$1  deep  red  orange  (241 P4)  Fine 350.00 

$2  brown  red  (242P4)  Very  Fine 450.00 

$3  yellow  green  (243P4)  faint  aging  on  edges,  VF  appear 500.00 

$4  rose  carmine  (244P4)  Fine 625 .00 

$5  black  (245P4)  Very  Fine 700.00 

Special  Deliveries 

1885  10c  blue  (E1P4)  Extremely  Fine 55.00 

1885-93  10c  blue,  10c  blue  (E1-2P4)  Very  Fine 110.00 

1885-88  10c  blue,  10c  blue  (El 2P4)  Very  Fine 110.00 

1893  10c  deep  orange  (E3P4)  Very  Fine 125.00 

Postage  Dues  & Carriers 

1879  Ic  to  50c  brown  (J1-7P4)  complete  set  with  original  envelope  dated 

1878,  Very  Fine 105.00 

— Ic  to  50c  brown  (J1-7P4)  complete  set,  Ic  tiny  spots  on  face,  gum 

stains  on  back.  Very  Fine  app.  (probably  1879  printing) 105.00 

— Ic  to  50c  brown  (J1-7P4)  complete  set  with  original  envelope.  Very 

Fine  (1885) 105.00 

1891-93  Ic  to  50c  bright  claret  (J22-28P4)  complete  set  with  original 
envelope.  Very  Fine  and  fresh 140.00 

— Ic  to  50c  bright  claret  (J22-28P4)  complete  set,  F-VF 140.00 

Carriers,  1851  Franklin  and  Eagle,  Ic  blue  (L01-2P4)  two  vars.,  VF. . . . 90.00 

— Ic  blue  (L01-2P4)  two  vars..  Fine 90.00 

— Franklin  Ic  blue  (L01P4)  Very  Fine 45.00 

Officials  1873 

Complete  set  (01-93P4)  including  high  value  State  Dept.,  each  set  with 


original  envelope.  Extremely  Fine  and  fresh,  unusual  in  this  condition . . 2,131.00-1- 


Agriculture,  Ic  to  30c  (01-9P4)  complete  set.  Very  Fine 156.00 

Executive,  Ic  to  10c  (010-14P4)  complete  set  with  original  envelope, 

Very  Fine  and  fresh 1 35 .00 

Interior,  Ic  to  90c  (015-24P4)  complete  set  with  original  envelopes,  Very 

Fine  and  fresh 174.50 

— Ic  to  90c  (015-24P4)  complete  set,  with  original  envelope,  uniformly 

oxidized  to  a bronze  shade,  a striking  lot.  Very  Fine 174.50 

Justice,  Ic  to  90c  (025-34P4)  complete  set  with  original  envelope.  Very 

Fine  and  fresh 156.50 

Navy,  Ic  to  90c  (035-45P4)  complete  set  with  original  envelope.  Very 

Fine  and  fresh 187.50 

Post  Office,  Ic  to  90c  (047-56P4)  complete  set  with  original  envelope. 

Very  Fine  and  fresh 145.50 

State,  Ic  to  $20  (057-7 1P4)  complete  ^et  with  original  envelope,  F-VF. . 763.00 

Treasury,  Ic  to  90c  (072-82P4)  complete  set  with  original  envelope.  Very 

Fine  and  fresh 203.00 
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War,  Ic  to  90c  (083-93P4)  complete  set  with  original  envelope,  7c  small 

margins,  balance  F-VF  and  fresh 210.00  80.00 

Newspaper  Issues 

1863  5c  to  25c  (PR2-4P4)  first  thin,  backs  partly  age  stained,  with 

original  envelope.  Very  Fine 150.00  28.00 

1875  5c  to  25c  (PR5-7P4)  with  original  envelope.  Extremely  Fine  and 

fresh 100.00  140.00 

— 5c  to  25c  (PR5-7P4)  with  original  envelope,  VF  and  fresh 100.00  90.00 

— 5c  to  25c  (PR5-7P4)  Very  Fine  and  fresh 100.00  85.00 

1875  Ic  to  $60  (PR9-32,  81P4)  complete  set  with  original  envelope.  Very 

Fine  and  fresh 397.00  375.00 

Original  envelopes  in  which  proofs  were  sold,  4 - 92x58mm  and  7 

-131x72mm,  four  faulty,  several  soiled,  mostly  different Est  Net  50.00  65.00 

Original  envelopes,  as  above,  9 - 131x72mm,  various  issues,  some  soiled 

or  aged,  all  different Est.  Net  50.00  70.00 

SPECIMEN  STAMPS 

Printed  Envelope  “SPECIMEN  UNITED  STATES  POSTAGE 
STAMPS  / IN  USE  IN  1886,’’  with  listings  of  various  stamps, 

137x77mm,  illustrated  and  described  by  Dr.  dos  Passos  in  Essay-Proof 

Journal  #114  as  a new  discovery Est.  Net  36.00 

1861  Ic  to  90c  (63,  65,  68,  69,  71,  72S-B)  12c  has  faint  overprint  as 

usual,  og.  Very  Good-Very  Fine 540.00  230.00 

— Icto90c(63,65,68,69,  71,72S-B)inpairs,  og,  VG-VF 1,080.00  375.00 

— 10c  dark  green  (68S-B)  disturbed  og,  marvelous  rich  color.  Very  Fine  90.00  85.00 

— 10c  dark  green  (68S-B)  BLOCK  OF  FOUR,  og,  few  short  perfs.  at 

L,  Fine 360.00+  425.00 

— 30c  orange  (71 S-B)  disturbed  og,  short  perf.  at  B,  Fine 90.00  42.00 

— 30corange(71S-B)BLOCKOFFOUR,  og,  Fine-VeryFine 360.00+  450.00 

— 90c  blue  (72S-B),  og.  Very  Fine 90.00  90.00 

— 90c  blue  (72S-B)  BLOCK  OF  FOUR,  perfs.  cut  in  at  T & R,  without 

gum.  Very  Good 360.00+  105.00 

1861-66  2c  black  (73S-B)  few  short  perfs.,  part  og.  Fine 175.00  85.00 

— 5c  brown  (76S-B)  few  short  perfs.,  og.  Fine 90.00  26.00 

— 15c  black  (77S-B)  small  faults,  og.  Fine 150.00  65.00 

— 24c  lilac  (78S-B)  small  faults,  og,  Fine 90.00  30.00 

— 24c  lilac  (78S-B)  lower  left  sheet  margin  BLOCK  OF  FOUR,  perfs. 

cut  in  at  T,  og.  Very  Good 360.00+  575. (K) 

1879-83  Ic  to  90c  (189-21 IS-D)  10  vars.,  small  faults,  mostly  Fine  - Very 

Fine  appearance 900.00  210.00 

— 30c  full  black  (190S-D)og,  Very  Fine 90.00  55.00 

— 5c  yellow  brown  (205S-D)  og.  Fine 90.00  28.00 

— 10c  brown  (209S-D)  og.  Fine 90.00  32.00 

Newspapers  1875-85  Ic  to  $60  (PR14,  59-79,  81S-D)  less  2c  and  3c, 

various  faults,  some  s.e.,  og,  mostly  centered,  Fine-Very  Fine,  with 

original  envelope  (erroneously  dated  “1874’’) 522.50  160.00 
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COMPREHENSIVE  STOCK  OF 

U.S.  (and  few  B.N.A.)  ESSAYS 

(especially  1851-57,  1869  and  Banknotes) 
and  PROOFS  (including  Trial  Colors) 
and  SPECIMEN  Overprints 
Available  to  you  an  approval 
Your  specific  want  list  appreciated. 

Installment  Payment  Terms  If  Desired 
(No  Interest  or  Carrying  Charges) 

JACK  E.  MOLESWORTH,  INC. 

88  BEACON  STREET 

SPA  BOSTON,  MASS.  02108  APS 
CSA  Phone  (617)  523-2522  EPS 


We  buy  and  sell 

PROOFS  & ESSAYS  OF  THE  WORLD 


Essay  for  the 
First  Issue  of 
China,  sold 
in  our 
December, 
1979  auction 
for  $7500 
(+10%). 
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NEXT  SALE: 
April,  1982. 
Proofs, 
Essays  and 
Rare  Stamps 
of  Central 
and  Eastern 
Asia. 


Aleviyos 


For  catalog,  please  send  $2.00  for 
first  class  postage,  and  request 
sale  no.  33. 


2716  Ocean  Park  Blvd.  -1020 
Santa  Monica,  CA  90405 
Telephone:  213/450-2543 
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A highlight  from  our  Gravely  Sale  - Part  I April  25-26 


At  our  auctions... 


You  bid  freely  and 
buy  with  confidence. 


Here's  your  opportunity  at  our  April  25-26 
auction  in  Dallas  to  choose  from  a vast  selection  of 
desirable,  high  quality  U.S.  essays  and  proofs.  This 
offering,  perhaps  the  finest  of  this  auction  season, 
includes  plate  and  die  essays,  individual  large  die 
and  plate  proofs. 

With  the  lots  estimated  to  realize  $50  to  $5,000, 
chances  are  you  will  find  the  essays  or  proofs  you've 
been  wanting. 

The  proof  is  in  our  catalog. 

At  our  auctions,  you  get  to  see  the  essays  or 
proofs  before  bidding  through  our  full-color 
catalogs.  Our  state-of-the-art  catalog  lets  you  know 
when  a proof's  color  is  particularly  vivid  or  when 
the  margins  are  unusually  wide.  Plus,  our  precise 
descriptions  are  guaranteed  to  accurately  describe 
the  actual  condition  of  the  item  when  delivered  to 
you. 

You  buy  the  items  you  want  at  your  prices. 

Because  we  do  not  accept  reserve  or  minimum 


bids  at  our  sales,  you  have  the  opportunity  to  buy 
the  essays  or  proofs  you  want  at  the  prices  you 
want  to  pay.  Unreserved  sales,  virtually  extinct 
among  today's  stamp  auctions,  means  you  bid  freely 
and  have  a better  chance  of  buying  the  items  you 
want  at  your  prices. 

You  can  bid  with  confidence. 

You  bid  with  confidence  at  our  auctions 
because  all  philatelic  material  offered  is  uncon- 
ditionally guaranteed,  in  writing,  to  be  genuine.  As 
proof,  we  will  refund  the  full  auction  purchase  price 
plus  15  percent  interest  per  year,  compounded 
annually,  on  any  non-authentic  items  sold  through 
our  auctions. 


Free  offer  for  a limited  time! 

To  receive  your  free  copy  of  this  important 
catalog,  simply  send  us  your  name  and  address  and 
mention  this  ad.  Our  Gravely  Sale  - Part  I catalog 
($5.00  value)  will  be  available  March  24. 


STEVE  IVY  PHILATELIC  AUCTIONS 

INC 

<=)  Copyright  1981,  Steve  Ivy  Philatelic  Auctions,  Inc. 

2121  N.  Akard  • Dallas,  Texas  75201 
WATS:  1-800-527-9250  • In  Texas  call  (214)  742-1079 
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Sooner  or  later — 
you  will  probably  give 
consideration  to  the  sale 
of  your  collection.  When 
you  do,  why  not  contact  a 
leader  in  your  field.  . . . 


700  SPRINGMILL  STREET /y 
MANSFIELD,  OHIO  44903  L/ 
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Committed  to  Proofs: 

DIE  ■ INDIA  - CARD 


If  you  are  purchasing 
If  you  are  selling 


EMPIRE 

GROUP 

INCORPORATED 


p.  O.  BOX  2529 


WEST  LAWN,  PA  19609 


50 


The  Essay  Proof  Journal  No.  153 


FOR  THE  DISCERNING 
COLLECTOR  AND  VENDOR 


Proofs  and  Specimen  Stamps 


POSTAL  HISTORY  AND  SPECIALISED 
MATERIAL  OF  ALL  COUNTRIES 
COVERS  FINE  STAMPS 

WHEN  IN  LONDON  VISIT  OUR  SHOWROOMS  AND  OFFICES. 

ENQUIRIES  ARE  INVITED— ENSURE  THAT  YOUR  NAME  AND 
INTEREST  ARE  RECORDED  IN  OUR  REGISTER  OF  SPECIALISTS. 


IF  YOU  ARE  CONSIDERING  SELLING  YOU  WOULD  BE  WELL  ADVISED 
TO  CONSULT  US.  WE  ARE  RECOGNISED  LEADING  BUYERS  OF  ALL 
TYPES  OF  PHILATELIC  MATERIAL  AND  OUR  VALUATION  SERVICES 
ARE  RENOWNED— BOTH  FOR  STAMPS  AND  POSTAL  HISTORY— AND 
WHETHER  YOU  ARE  CONSIDERING  DISPOSAL  OF  EITHER  PART  OR 
THE  WHOLE  OF  YOUR  COLLECTION,  OR  INDEED  IF  YOU  HAVE  AN 
ACCUMULATION  OR  MAKE  AN  ORIGINAL  FIND’  YOU  ARE  INVITED 
TO  SEEK  OUR  ADVICE.  PAYMENTS  ARE  IMMEDIATE  ON  ACCEPT- 
ANCE OF  OUR  EXPERTS’  ASSESSMENT  AND  YOU  ARE  ASSURED  OF  A 
SPEEDY  AND  PLEASANT  TRANSACTION. 


Our  services  are  recognised  by  the  Legal  Profession  for  PROBATE  purposes  and  by 
Lloyds  and  Eagle  Star  amongst  other  leading  companies  for  INSURANCE  assessments. 


Remember  it  is  in  your  interest  to  deal  with  EXPERTS  and  our  reputation  is  your  best 

guarantee  of  complete  satisfaction. 

A.  itkln  LimHeA^  51^ 

55  NEW  BOND  STREET,  LONDON  WIY  9DC 
Telephone:  01-499  1781/2 
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DIE  PROOFS 

They  are  an  integral  part  of  the  printing  process  — when  the  artist  is  engraving  a die,  in 
order  to  control  his  work,  he  has  to  make  proofs  (during  and  after  finishing  engraving). 
Proofs,  made  during  his  work,  are  obviously  unfinished!! 

Formerly,  the  artists  were  keeping  a few  die  proofs  as  souvenirs  of  their  work  (for 
reference  or  as  sentimental  value). 

The  slow,  but  steady  demand  by  philatelists  for  these  die  proofs,  “corrupted”  the  artists, 
who  were  offered  higher  and  higher  prices  for  their  work.  The  result  being,  that  more  and 
more  die  proofs  were  being  made,  starting  about  post-war  time.  In  a few  cases,  due  to  the 
tremendous  demand  from  topical  collectors,  die  proofs  were  even  made  from  already  harden- 
ed die. 

THIS  WAS  CHANGED  IN  1959.  The  government  introduced  strict  reguiations 
for  printing  and  distribution  of  die  proof  sheets. 

Die  proofs  are  made  from  unhardened  die  and  about  20  copies  can  be  made  without 
damaging  the  original  die. 

The  artists  were  instructed  to  consider  every  die  proof  as  the  property  of  the  govern- 
ment and  to  deliver  every  die  proof  made  during  the  engraving  to  the  printing  office, 

together  with  ready  unhardened  die. 

Additional  printing,  bringing  the  total  of  all  die  proofs  to  about  20  copies  was  made; 
only  a part  of  the  original  quantity  could  possibly  appear  on  the  philatelic  market.  Every 
single  die  proof  was  embossed  with  a special  round  control  seal  (which  reads  translated 
“Control  Printing  Office  of  Postage  Stamp”). 

The  die  proofs  were  then  distributed  to  the  highest  officials,  such  as:  Presidents  of 
Governments,  P.M.  - Postal  Museum,  Archives,  etc.  (with  the  exception  of  copies  which  were 
given  to  the  artist). 

There  are  no  more  artist  die  proofs,  but  official  proofs  of  the  government.  These 
deserve  special  consideration  in  philately,  such  as  any  issue  made  by  the  government. 

In  1964  a NEW  embossed  seal  was  introduced,  with  a new  round  inscription  — 
(“Control  Printing  Works  of  Postage  Stamp”)  and  a “hand  printing  press”  was  pictured  in 
the  middle. 

Die  proofs,  are  now  “unfinished”  without  the  name  of  the  artist  on  the  stamp.  This 
is  added  later  on,  only  for  the  printing  of  the  original  stamp. 

Accordingly,  the  status  of  the  die  proof  sheet  has  changed  basically  and  drastically. 

This  new  system  of  control,  together  with  the  control  seal,  makes  any  ADDITIONAL 
PRINTING  of  the  die  proof  sheets  IMPOSSIBLE. 


We  have  one  of  the  largest  selections  of  die  proofs  with  control  seals.  Almost  all 
topics  and  all  issues  of  French  Communities  (inch  Andorra).  Offers  or  approvals  on 
request. 


S.  SEREBRAKIAN,  INC. 

P.O.  Box  448  Monroe,  New  York  1 0950 
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The  Specialist  Collector  of 
Proofs  and  Essays 

WILL  USUALLY  FIND  SOMETHING  OF  INTEREST 
IN  OUR  AUCTIONS  HELD  IN 

BASLE  ♦ BOURNEMOUTH  ♦ GENEVA 
LONDON  ♦ NEW  YORK  ♦ ZURICH 


Forthcoming  sales  include: 

Mar.  4 BOURNEMOUTH  STAMP  AUCTIONS:  fine  general  sales  held 
and  Apr.  1 monthly. 

Mar.  9/10  LONDON  — N.S.W.,  Queensland,  Tasmania  and  New  Zealand. 

Mar.  18/19  NEW  YORK  — U.S.  Postal  History  and  adhesive  stamps. 

Mar.  24  LONDON  — German  States,  Greece,  French  Colonies,  China  and 
Tibet. 

Apr.  21  LONDON  — British  Empire. 

Apr.  23  BOURNEMOUTH  — Postal  History  Auction. 

Catalogues  available  in  the  U.S.A.  from  Gordon  H.  Torrey,  5118  Duvall 
Drive,  Washington,  D.C.  20016  at  $6  each  or  by  air  at  $7  each  direct  from  the 
auctioneer. 

If  your  collecting  interests  are  limited  to  not  more  than  three  countries,  you  may  be 
interested  in  our  BUSY  BUYERS  SERVICE  which  is  especially  designed  for  collec- 
tors who  do  not  need  to  see  the  full  range  of  our  catalogues. 

Details  from:  Mrs.  Linda  Gulliver,  The  Auction  House,  39  Poole  Hill, 
Bournemouth  BH2  5PX,  England. 


ROBSON  LOWE  LTD. 

a member  of  the  Christies  International  Group 

50  PALL  MALL, 

LONDON,  SW1Y  5 JZ,  ENGLAND 

Cables:  “Stamps  London  SWT’, 
Telex:  915410,  V.A.T.  No.  323/7655/54 
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Dr.  Douglas  Ball 

In  his  February  1977  editorial  in 
0 The  Bank  Note  Reporter,  Editor  Austin  Sheheen,  Jr. 
had  this  to  say  of  Or.  Douglas  Ball: 

‘‘I  first  met  Douglas  at  one  of  those  "rag  pickers"  sessions  sponsored 
by  the  A.N.A.  some  years  ago.  Immediately  we  began  a friendship 
that  has  prompted  many  pieces  of  correspondence,  telephone 
conversations  and  personal  visits.  DURING  THOSE  YEARS  I HAVE 
COME  TO  KNOW  AND  RESPECT  DOUGLAS  AS  ONE  OF  THE 
GREATEST  AUTHORITIES  AND  TRUE  SCHOLARS  OF  THE 
ECONOMIC  AND  FINANCIAL  POLICIES  OF  THE  CONFEDERATE 
STATES  OF  AMERICA  THAT  HAS  EVER  LIVED  . . ." 

In  a past  issue  of 

• Colne  Magazine,  WALTER  BREEN  said  of  Douglas  Ball; 

"Douglas  Ball,  author  of  a splendid  long  foreword  to 
'The  Register'  (Thian’s  Register  of  the  Confederate  Debt), 
is  probably  the  best  informed  collector  of  Confederate 
States  of  American  material  now  alive  . . 


Douglas  Ball  has  long  since  expanded  his  horizons  and  abilities  to  all  phases  of  currency. 

He  unquestionably  ranks  amongst  the  most  knowledgeable  leaders  in  the  currency  fraternity. 

DON’T  YOU  THINK  HE  SHOULD  CATALOGUE  YOUR 
COLLECTION  OF  CURRENCY  AND  RELATED  BOOKS, 
ESSAYS,  VIGNEHES  AND  FISCAL  PAPER, 

FOR  ONE  OF  OUR  AUCTION  SALES? 

WE  DO!  LET’S  DISCUSS  IT. 

NASCA  has  instituted  a tradition  that  has  propelled  us  to  the  forefront  in  the  fine  auction  sales  of 
quality  material  of  all  types.  Why  not  write  or  call  Herb  Melnick  today  so  we  may  discuss 
our  most  favorable  consignor  terms  with  you. 


NUMISMATIC  AND  ANTIQUARIAN  SERVICE  CORRORATIQN  OF  AMERICA 
265  Sunrise  Highway.  County  Federal  Bldg.,  Suite  53 
Rockville  Centre.  L.l  . New  York  1 1570 
516/764-6677-78 

George  W.  Ball.  Chairman  of  the  Board 


I~ 

I NASCA 

1 265  Sunrise  Highway  Suite  53 

1 Rockville  Centre,  N.Y.  11570 

[ Dear  Mr.  Melnick, 

1 fo  discuss  the  disposition  of  my  collection 

Please  call  mp  at  ( ) 

□ Please  write  me 

r;iY  Slate 

ZiD  Code 

SELL  TO  THE  WORLD  THROLGH 


HARMERS 

INTERNATIONAL 


When  you  are  ready  to  sell  your  proofs  . . . Harmers  makes 
that  important  difference! 


Since  1918,  Harmers  International,  the  world's  leading 
stamp  auctioneers,  have  brought  down  the  hammer  on 
most  of  the  world's  finest  collections. 

Close  liaison  between  our  Galleries  in  New  York,  San  Fran- 
cisco, London,  and  Sydney  means  that  your  stamps  are  sold 
to  maximum  advantage  in  the  proper  market  . . . 

From  the  addresses  below,  choose  the  Gallery  most  conven- 
ient to  you.  Each  offers  the  same  personalized  attention  and 
superb  philatelic  services  that  include  liberal  advances,  ap- 
praisals, and  the  unique  Harmer  Guarantee  Plan. 

Whether  you  have  a large  number  of  pieces  or  rare  single 
items,  write,  or  phone  today  for  details  about  inclusion  in 
upcoming  sales. 


6 West  48th  Street 
New  York,  N.Y.  10036 
(212)  757-4460 

(212)  869-5400  (as  of  7/19/82) 


49  Geary  Street 
San  Francisco,  CA  94102 
(415)  391-8244 


London,  England  & Sydney,  Australia 


